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champagne 
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premium 

gasolines 


This is the West’s most powerful premium. 

It gives any car a margin of 
extra power never before possible. 

Try Royal 76 in your car. 

Any way you gauge gasoline performance, 
this is The Finest. 

UNION OIL COMPANY OF CALIFORNIA 

The West’s Oldest and Largest Independent OH Company 

2 HOLLYWOOD BOWL MAGAZINE 



























For The Finest Days Of Your Life ! 


The happiest and best-ordered lives still have 
their highlighted days and occasions which 
etch themselves in memory. 

And if travel by motor car is a part of the 
# past, how wonderful it is to recall a Cadillac! 

A wedding, a grand ball or a state reception 
—there is nothing like a Cadillac car for the 
occasion itself — and for wonderful memories. 

Cadillac cars have been star performers 
in memorable social activities for more than 
fifty years. In fact, if you could view a con¬ 
tinuous motion picture of the social scene 


for that great half century, its basic con¬ 
necting link would be the appearance and 
re-appearance of Cadillac cars. 

Today, the association of Cadillac with the 
"grand davs of life” is all but automatic. And 
never before has a Cadillac added so much to 
these proud occasions. In beauty, in per¬ 
formance and in luxury — it is, more than 
ever, the "car of cars.” 

We suggest that you pay a visit to our 
showroom soon — so you may see how the 
Cadillac tradition is being upheld. 


VOOD P 
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IN THE CAST 


State Mutual's savings plans have been a hit for 66 years... 
enjoying the confidence of a large and discriminating audience. 
Much of the credit for State Mutual’s outstanding performance 
is due to “the cast”—the friendly men and women who 

serve you, and to these experienced directors: 


H. R. ERKES 
PAUL FUSSELL 


ROBERT A. KELLER 
J. C. McEWAN 


Interest now 




year 


HENRY T. MUDD 
STUART O’MELVENY 


J. B. SPEED 
F. S. WADE 


President of the Association 
Attorney , Partner in the firm of 
O’Melveny & Myers 
Attorney at Law 
Senior Vice President and 
Secretary of the Association 
Mining Engineer 
Directory Title Insurance 
and Trust Company 
Real Estate Investments 
Chairman of the Board, 

Southern California Gas Company 


IPs easy to open 
an Insured Sowings or 
Full-Paid Certificate 
Account by mail 
with f riendly 


rate 


415 West Fifth Street 
Los Angeles 13 
Michigan 8211 


Free Parking Across the Street 
in Pershing Square Garage 
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HARMONY 

Jewelry, 
like a fine 
muscial instrument, 
is designed to produci 



pleasure and harmony. 

B. D. Howes and Son 
is renowned for 
harmonious, jewelry design, 
a dedication to personalized service, 
and superb quality at fair prices. 

For 85 years the name of Howes 
has spelled integrity and 
deft attention to the most 
minute detail. Even the 
matter of parking is easier 
at the four convenient locations. 

You are invited to see 
the B. D. Howes and Son collection 
of rare gems, selected silver, 
precision timepieces, and 
exquisitely designed jewelry. 


D. HOWES and SON 



LOS ANCELES PASADENA SANTA BARBARA BEVERLY HILLS 

(Opening Soon) 
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play by PICTURE MUSIC 


Hammond Chord Organ 



SIMPLE AS ABC--. and it is just that! Picture 
Music is marked A-B-C-D-E-F-G and organ key¬ 
board is correspondingly marked (with removable 
letters) to show you which keys to press. You play 
favorite tunes at once without lessons. Come to 
Barkers tomorrow for a free demonstration. 


PIANO SALON...MEZZANINE...MAIN STORE 
and all Barker Bros. Stores 


YOU PLAY THE MELODY with one 
finger of your right hand. You needn’t 
even read notes. 

YOU PLAY THE CHORDS with one 
finger of your left hand. Touch a single 
button at a time to add rich, impressive 
chords. Other instruments take from 
three to five fingers to do this. 

NOW PERCUSSION TONES ADDED 

with a flick of your finger. You can get 
hundreds of thrilling percussion instru¬ 
ment tones like chimes, bells, marimba, 
guitar and xylophone! 

^ PLAY THE NEW HAMMOND SPINET 

^ O RGAN. The ideal instrument for home, 
neighborhood church or school! Never 
before music with such dazzling effects 
.. .percussion tones! 




! 

’ 




BARKER BROS. 


Seventh St., Flower & Figueroa 
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T his is an automobile for those of lively 
spirit and uncommon good sense. This 
is an automobile named by its action, 
famed for its superb ride, and a veritable 
find in the fine-car field. 

This is Roadmaster, cream of a Buick 
line which has moved into the top circle 
of America’s best sellers. It’s the master 
Buick that begins with the many advan¬ 
tages which have won all Buicks such 
huge success—and continues on to its own 
pinnacle. 

So you find that the Buick ride of all- 
coil-springing and torque-tube stability is 


here brought to its peak. You find styling 
uniquely distinguished . . . interiors cus¬ 
tom appointed ... comfort truly supreme. 

But above all, you find performance here 
to quicken the pulse of even sports-car 
enthusiasts — from the lift and life of 
Buick’s mightiest V8—and from the most 
modern transmission yet engineered — 
Variable Pitch Dynaffow. 

May we suggest you see us this week for 
a Roadmaster demonstration — and for 
proof that a fine car can be priced with¬ 
out penalty? 


FTO VDA S T E Ft 




















PROGRAM —TUESDAY, AUGUST 2, 1 955, at 8:30 P.M. 
COLLEGE and UNIVERSITY NIGHT 


* 



symphonies under the stars 

LOS ANGELES PHILHARMONIC ORCHESTRA 

ANDRE KOSTELANETZ, Guest Conductor 
FIRST PIANO QUARTET 

If necessary to leave before 
end of program, please do so 
during interval between numbers 



WEBER.Invitation to the Dance, Op. 65 

HAYDN.Symphony No. 88, in G Major 


I. Adagio; allegro 

II. Largo 

III. Menuetto; trio 

IV. Finale: allegro con spirito 

BACH-VIVALDI.Concerto for Four Pianos 

FIRST PIANO QUARTET 


INTERMISSION 



> its peat fc 
guisM..' 

„ comfort!® 


■ou find perf'T 
pulse of Pf* : 
om the Hi ^ 
st VH-awl •’ 
lission yet : - 
DynaJow. 

yon see P 

demonstrati r ' 
; car can k 


pfi 



Accounts insured 
up to $10,000. 

Money saved by the 
10th of the month 
earns from the 1 st. 



First Federal Savings 

AND LOAN ASSOCIATION ■ ... V. -/ 

'."ft of Hollywood ft * 

C. E. TOBERMAN, President 
6763 Hollywood Blvd. Hollywood 3-4141 
Just East of Highland Ave. 
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Have You Heard 

THE NEW PRUDENTIAL 
FAMILY HOUR? 


Prudential presents the new Pruden¬ 
tial Family Hour for your enjoyment 
every Sunday night from 6 to 7 o’clock 
over radio station KFAC, Prudential 
Square, Los Angeles. AM-1330 kc. — 
FM-92.3 me. The world’s greatest 
music is brought to you on highest 
fidelity master tapes by arrangement 
with Bing Crosby Enterprises, Inc. 

For your advance program 
listings, please write to — 

The Prudential 

INSURANCE COMPANY OF AMERICA 

PRUDENTIAL SQUARE • LOS ANGELES 36 












































































TUESDAY PROGRAM.( Concluded) 

PAGANINI-LISZT."La Campanella" 

LECUONA. ."Malaguena" 

MILHAUD."Brazileira" (from "Scaramouche" Suite) 

DEBUSSY."Clair de Lune" 

CHOPIN.Polonaise in A-Flat Major, Op. 53 

FIRST PIANO QUARTET 

RIMSKY-KORSAKOFF."Capriccio Espagnole" 


All Members of the First Piano Quartet Use the Steinway Exclusively 

The Steinway is the Official Hollywood Bowl Piano, Courtesy Penny-Owsley Music Co. 

The official Organ is the Baldwin Electronic, Courtesy Baldwin Piano Co. 

Sound Engineer — Alfred Leach 

CarilIonic Bells Installation —Schulmerich Electronics, Inc. 

For the convenience of its patrons, Hollywood Bowl Derby Restaurant provides free 
bus transportation to and from Hollywood Bowl on concert nights. 


After the concert 


see you at Urfj • 


sports car performance - closed car comfort 



"Where the Stars buy their Cars" 

CLEM ATWATER SPORTS CARS 

15531 Ventura Blvd., Encino • STanSey 7-2343 • STate 9-6176 
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(Concert (^ommenls 


TUESDAY, AUGUST 2, 1955 by ROBERT TURNER 

Invitation to the Dance, Op. 65 . Carl Maria von Weber (1786-1826) 


The "Invitation to the Dance” lies 
somewhere on the borderline between 
popular music and "art music.” As a 
piece of popular music it is remark¬ 
able for its longevity, having enjoyed 
unbroken popularity for nearly a 
century and a half! As a piece of "art 
music” it is also remarkable, reflect¬ 
ing in an outstanding manner the 
spirit of the times in which it was 
created. 

During those times, following upon 
the Napoleonic era, people’s craving 
for amusement and entertainment 
became a prominent feature of the 
social scene. The social dance was now 
a popular pastime as it had never 
been before. Vienna, with its music- 
loving racial melange, became a cen¬ 
ter of dance music. The core of this 
music was the waltz. 

There had been early examples of 
the waltz in the music of Schubert 
and other composers, including even 
Beethoven, but the first well-known 
composition to have that irresistible 
sway and characteristic accompani¬ 
ment which have remained associated 


with this form of music, was the "In¬ 
vitation to the Dance” — which did 
not originate in Vienna at all. It 
pointed the way, moreover, to the 
further development of the Johann 
Strausses (father and son); and in 
the field of piano composition to the 
waltzes of Chopin, Brahms, Ravel, 
and others. 

Weber composed this work in July, 
1819, at his summer home at Hoster- 
witz, Germany. At this time he was 
director of the German opera at Dres¬ 
den. In 1817, after a long and stormy 
courtship, he had married Caroline 
Brandt, a singer of the Prague opera. 
Now, after a nomadic and unhappy 
youth, he had found a satisfying 
home life, and was fulfilling one of 
his greatest artistic ambitions, which 
was to work in behalf of the bur¬ 
geoning art of German opera. The 
"Invitation to the Dance” is dedicat¬ 
ed "To my Caroline.” 

The work has attracted innumer¬ 
able arrangers, great and small, and 

(Continued on Page 17) 



MILDRED STOMBS 

WARENSKJ OLD 

VOICE — COACHING — REPERTOIRE 

Teacher of: JOAN WELDON—Lyric Soprano, TV, Radio and 
Movies. On radio’s “On a Sunday Afternoon.” JANA 
LUND—Soprano, TV, and Musical Comedy. Heard with 
“The Pied Pipers.” BETTY McNAMARA—Lyric Colora¬ 
tura, Civic Light Opera Co. COLLEEN FREENY—Coloratura 
Soprano, Recently sang leads in “MARTHA” and “FLEDER- 
MAUS.” HAROLD ENNS—Bass-Baritone, SAN FRANCISCO 
OPERA CO. JOHN CRIFFITH—Lyric Tenor, on tour in fall. 

Director of: OPERA CAREER WORKSHOP at Immaculate 
Heart College. Also director of: “OPERATIC MINIATURES” 
and “OPERA AS YOU LIKE IT.” 

WE. 4-5606 or Box 464, Encino, Calif. 
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TUESDAY CONCERT COMMENTS 


(Continued) 


has been reworked for almost every 
imaginable instrument and combina¬ 
tion. The most famous orchestration 
is that of Berlioz, who prepared it 
"to order” for the Paris Opera. 

This piece is full of the stirring 
and original type of melody which 
was the special gift of Weber. It 

Symphony No. 88, in G Major . 

It has often been said that Haydn’s 
life was as great as his music. Born in 
an age when the opportunity to rise 
above one’s station was not great, 
Haydn is a perfect example not only 
of a consummate artist, but of a self- 
made man. He was descended from a 
family of peasants and humble cit¬ 
izens. There is a story that Beethoven, 
on his deathbed, looked at the picture 
given him by Hummel of the humble 
house in Lower Austria where Haydn 
was born, and murmured, "How is 
this possible? How could so great a 
man spring from this barn?” 

As a child Haydn became a choir 
boy at the cathedral of St. Stephen 
in Vienna. When, at 17, he had out¬ 
grown that job, he was simply turned 
adrift, his sole possessions "three poor 
shirts and a threadbare coat.” He 
took menial employment with the 
eminent Italian composer, Porpora, 
and from this worked his way up. In 
those days music was under the 
patronage of the aristocracy. While 
in the post of music director to a 
Count Morzin, Haydn wrote his first 


opens with a gracious phrase in low 
register which seems actually a 
courtly "invitation” to dance. Then 
there is a charming, perhaps slightly 
prim, "reply” in a more maidenly 
register. The dialogue is repeated, 
more at length, and then the waltz 
begins. 

Franz Joseph Haydn (1732-1809) 

symphony, at the age of 27. (The list 
of his symphonies in time was to 
climb past the hundred mark.) 

In 1761 Haydn went to work for 
the Esterhazys, a family of princes 
who reigned over a rural section of 
Austria from a sumptuous palace 
modeled after Versailles. He remained 
music director at the Esterhazy court 
for over thirty years. Though isolat¬ 
ed from the capitals of music such 
as Paris, London and even Vienna, he 
had here the opportunity to develop 
his ideas, especially in the field of 
the symphony and the string quartet. 

In time his reputation reached to 
distant parts of Europe, and im¬ 
presarios began to come to him for 
new works. The symphony which is 
played tonight belongs to a group of 
six which were written for the "Con¬ 
certs Spirituels” of Paris. Commis¬ 
sioned in 1784, it was first performed 
in 1787. 

The "Concerts Spirituels,” original¬ 
ly consisting of sacred music, were 
started when an edict was put into 

(Continued on Page 19) 


LAST ACT — C. C. Brown's World Famous Hot Fudge Sundaes. 
LOCATION —7007 Hollywood Blvd. — Vi Block west of Chinese Theatre. 
NOW OPEN UNTIL MIDNIGHT — CLOSED SUNDAYS. 


-ATWATER & FISH 

*De Sofa • 'PCcfMtout& 

6 1 5 0- 5 6 HOLLYWOOD BLVD. • HOLLYWOOD 28 • HO. 4-7204 
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BALDWIN GRAND 
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HAMILTON VERTICAL PIANO 


The Baldwin Piano Company, 

3273 Wilshire Boulevard, Los Angeles 
14611 Ventura Boulevard, Sherman Oaks 

ONLY BALDWIN BUILDS A COMPLETE LINE OF QUALITY KEYBOARD INSTRUMEL 

... FOR HOME, SCHOOL, CHURCH, CONCERT STA 
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TUESDAY CONCERT COMMENTS 


(Continued) 


effect prohibiting the performance of 
opera in Paris on Sundays and Church 
holy days. Royal permission was ob¬ 
tained for the "Concerts Spirituals,” 
and it was understood that the pro¬ 
grams would contain neither operatic 
nor French music. These concerts 
were continued until 1789, when 
they were silenced by the French 
Revolution. 

When Haydn received his commis¬ 
sion, the concerts were sponsored by 
a wealthy and rather odd organiza¬ 
tion known as the "Loge Olympi- 
que,” after the Salle Olympique 
where they were first presented. 
Members were accepted only after a 
rigorous examination of their social 
standing. Admittance to the group 
was signalized by a solemn ritual 
meeting. Each subscriber paid two 
gold louis a year, and was given a 


decoration—a silver lyre on a back¬ 
ground of blue—which served as his 
badge of admission to the programs! 

The finest of costumes were ex¬ 
pected of all persons attending, in¬ 
cluding the large and excellent or¬ 
chestra, whose members were arrayed 
in embroidered coats with lace ruf¬ 
fles, and in plumed hats and swords 
which had to be laid aside during the 
playing. 

The first movement of the symphony opens 
with a slow introduction, after which the 
first theme of the movement proper is heard 
in the strings (without the basses). This 
theme is repeated, with additional material, 
by the full orchestra. There are two more 
themes, each derived from the first. The 
development section is elaborate in its con¬ 
trapuntal scheme. 

The slow and serious main theme of the 
second movement is first heard on oboe and 

(Continued on Page 46) 


IN RECORDS . . . the name to remember is 

COLUMBIA® RECORDS 

this week ask to hear: 

WILLIAM WARFIELD SINGS OLD AMERICAN SONGS 

ML 2206 

ANDRE KOSTELANETZ Ex ORCHESTRA 

Black Magic ML 4741 

LEONTYNE PRICE, SOPRANO 

ML 4988 



"If it's recorded, we have it" • Free parking next door with purchase 

426 S. BROADWAY • Ml. 1871 
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PROGRAM—THURSDAY, AUGUST 4, 1955, at 8:30 P .M. 
CARRIAGE CLUB NIGHT 

symphonies under the stars 

LOS ANGELES PHILHARMONIC ORCHESTRA 

ANDRE KOSTELANETZ, Guest Conductor 
WILLIAM WARFIELD, Baritone 
LEONTYNE PRICE, Soprano 


If necessary to leave before 
end of program, please do so 
during interval between numbers 

GLINKA.Overture to "Russian and Ludmilla" 

PROKOFIEFF . Wedding Suite from the ballet, "The Stone Flower" 

VERDI."Ritorna Vincitor" from "Aida" 

MISS PRICE 

VERDI."Eri Tu" from "The Masked Ball" 

MR. WARFIELD 

MOZART .... "Laci Darem la Mano" from "Don Giovanni" 
MISS PRICE —MR. WARFIELD 

LISZT.Les Preludes 

INTERMISSION 

(Continued on Page 23) 
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—SAN FRANCISCO- 

OPERA 

COMPANY 

KURT HERBERT ADLER HOWARD K. SKINNER 

Artistic Director Manager 

Sponsored by Southern California Symphony Association 
Oct. 21 through Nov. 6-SHRINE AUDITORIUM 

13 PERFORMANCES 


Fri. Oct. 21 (8 P.M.) ANDREA CHENIER 

(Giordano). Mmes. Tebaldi, Bible, Hilgenberg: 
Messrs: Tucker, Warren, Alvary. 


Sat. Oct. 22 (8 P.M.) TOSCA (Puccini) 

Mme: Kirsten; Messrs: Turrini, Weede, Ceha- 
novsky, De Paolis. 


Sun. Oct. 23 (3 P.M.) LOHENGRIN (Wag¬ 
ner) Mmes: Borkh, Rankin; Messrs: Sullivan, 
Welitsch, Edelmann, MacNeil. 


Sun. Oct. 30 (3 P.M.) LE COQ D’OR (Rim¬ 
sky-Korsakoff) Mmes: Dobbs, Roggero; Messrs: 
Alvary, Fredericks, Tozzi, Schwabacher. 
followed by 

I PACLIACCI (Leoncavallo) Mme: Alba- 
nese; Messrs: Turrini, Warren, Blankenburg, 
Assandri. 


Tues. Nov. 1 (8 P.M.) MACBETH (Verdi) 

Mmes: Borkh, Roehr; Messrs: Weede, Fred¬ 
ericks, Tozzi. 


Tues. Oct. 25 (8 P.M.) LOUISE (Charpen- 
tier) Mmes: Kirsten, Turner; Messrs: Sullivan, 
Herbert, Alvary, Lachona. 


Wed. Oct. 26 (8 P.M.) AIDA (Verdi) Mmes: 
Tebaldi, Turner; Messrs: Turrini, Warren, 
Tozzi, Ligeti. 


Wed. Nov. 2 (8 P.M.) CARMEN (Bizet) 
Mmes: Rankin, Warenskjold; Messrs: Lewis, 
MacNeil, Alvary, Blankenburg. 


Fri. Nov. 4 (8 P.M.) TROILUS Cr CRESSIDA 
(Walton) Mmes: Kirsten, Bible; Messrs: 
Lewis, Kullman, Weede, Tozzi. 


Fri. Oct. 28 (8 P.M.) DER ROSENKAVALIER 
(Strauss) Mmes: Schwarzkopf, Bible, Waren¬ 
skjold; Messrs: Edelmann, Herbert, Fredericks. 


Sat. Oct. 29 (8 P.M.) FAUST (Gounod) 

Mmes: Carteri, Bible, Hilgenberg; Messrs: 
Peerce, Siepi, MacNeil. 


Sat. Nov. 5 (8 P.M.) DON GIOVANNI 

(Mozart) Mmes: Albanese, Schwarzkopf, Car¬ 
teri; Messrs: Siepi, Peerce, Alvary, Herbert, 
Ligeti. 

Sun. Nov. 6 (3 P.M.) MADAMA BUTTERFLY 
(Puccini) Mmes: Kirsten, Roggero; Messrs: 
Lewis, MacNeil, Alvary, De Paolis. 


Repertoire and Casts Subject to Change 


PRICES 





Opening 

All Other 

LOCATION 



Night 

Performances 

Orchestra 

Rows 

1-31 center 

. . .$10.00 

$6.50 

Orchestra 

Rows 

1-31 Sides . 

. . . 5.00 

4.00 

Orchestra 

Rows 

32-40 center 

. . . 5.00 

5.00 

Orchestra 

Rows 

32-45 sides . 

. . . 2.50 

2.50 

Balcony Loges 

Rows 

1, 2, 3 _ 

. . . 6.50 

6.50 

Balcony 

Rows 

1-10 . 

. . . 5.00 

5.00 

Balcony 

Rows 

11-20 . 

. . . 4.00 

4.00 

Balcony 

Rows 

21-28 . 

. . . 2.50 

2.50 

Balcony 

Rows 

29-34 . 

... 1.50 

1.50 


Tax exempt 


A SUBSCRIPTION SERIES of Five Friday and Tuesday Evening 
Performances May be Purchased at 10% Discount . 


For ticket information write or phone SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION, 
427 W. 5th, Suite 422, Los Angeles 13, Ml. 8464. 

(Enclose self-addressed stamped envelope with ticket orders) 
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THURSDAY PROGRAM 


(Continued) 


GERSHWIN . . Excerpts from the Folk Opera "Porgy and Bess" 


a) "Summertime" 

b) "My Man's Gone Now" 

MISS PRICE 

c) "I Got Plenty O' Nuthin'" 

d) "It Ain't Necessarily So" 

MR. WARFIELD 

e) "Bess, You Is My Woman Now" 

MISS PRICE and MR. WARFIELD 


RAVEL 


Daphnis and Chloe, Suite No. 2 


The Steinway is the Official Hollywood Bowl Piano, Courtesy Penny-Owsley Music Co. 

The official Organ is the Baldwin Electronic , Courtesy Baldwin Piano Co. 

Sound Engineer — Alfred Leach 

Carillonic Bells Installation —Schulmerich Electronics, Inc. 

For the convenience of its patrons,, Hollywood Brown Derby Restaurant provides free 
bus transportation to and from Hollywood Bowl on concert nights. 


mme. BELLE FORBES EUTTER 


authoritative training for singers 



Among her students, past or present, are 
many young stars of the screen, musical 
comedy, and radio, and members of the 
Chicago Opera Co., the Vienna Opera 
and Covent Gardens. 


by appointment: 

WEbster 4-4163 


800 SOUTH CITRUS AVE. 
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(Concert C^omments 


THURSDAY, AUGUST 4, 1955 by Robert turner 

Overture to "Russian and Ludmilla" 

Michael Ivanovitch Glinka (1804-1857) 


Glinka has often been called the 
father of the Russian national school. 
His influence on Cui, Moussorgsky, 
Rimsky-Korsakoff, Borodin and Bala- 
kireff—the "Famous Five” — was 
great. He was the first great Russian 
composer to combine the musical 
techniques of Western Europe with 
the musical and literary idioms of his 
own country. He furthered the post- 
Napoleonic nationalism of Russia in 
the field of music much as Pushkin, 
Gogol and Dostoievsky did in the 
field of literature. 

Yet the premiere performance of 
the opera "Russian and Ludmilla” 
(December 10, 1842), perhaps the 
most historically significant of all 
Glinka’s works, was a fiasco. Several 
reasons may be discerned why the 
opera was not at once congenial to 
the public of St. Petersburg. Its com¬ 
plicated libretto was bewildering to 
an audience not yet accustomed to 
the epic wanderings of a Wagnerian 
plot. Furthermore, the libretto seem¬ 


ed to do violence to the beloved poem 
of Pushkin on which it was based. 
(Glinka had persuaded Pushkin to 
write the libretto himself, but the 
poet was killed in a duel before he 
could finish it. At least five other 
writers collaborated on the book 
after his death! Dostoievsky, it may 
be mentioned, never missed a per¬ 
formance of "Russian and Ludmilla,” 
and it is said that he found much in¬ 
terest in its mysticism and symbol¬ 
ism.) 

A more important factor in the 
public rejection of the work was the 
character of Glinka’s music. After his 
highly successful "A Life for the 
Czar,” a melodious, folksong-flav¬ 
ored opera which had first been 
heard a few years before, "Russian 
and Ludmilla” seemed impossibly 
wild, discordant, and bizarre. Yet it 
is precisely the qualities of vivid 
coloration, striking rhythm and often 
barbaric contrasts—elements which 
(Continued on Page 26) 



SEE life under the SEA at 

MARINEL 

World's Largest 
Oceanarium 


On beautiful Palos Verdes Peninsula, Los Angeles County, on the coast between 
Redondo Beach and San Pedro. See performing porpoises, trained seals and thousands 
of deep sea fish living in natural surroundings in gigantic tanks. Opens at 10:00 a.m. 
every day. And stay a night or longer at Marineland Inn, on the cliff by the sea! 
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THURSDAY CONCERT COMMENTS . . 


(Continued) 


the public could not understand— 
which have made the work the mile¬ 
stone that it is! 

The plot concerns the abduction, by the 
dwarfish wizard, Chernomor, of Ludmilla, 
daughter of Prince Svietosar. The prince 
offers Ludmilla in marriage to whomever of 
her three suitors shall rescue her. Fortunate¬ 
ly it is the knight Russian, the one really 
loved by Ludmilla, who slays the wizard 
with the aid of a magic ring. 

There are many Wagnerian features to 
the libretto including a magically endowed 


sword which belongs to Russian, and a 
circle of magic fire surrounding the sleep¬ 
ing Ludmilla when she is found by her 
deliverer. 

Only the overture to the opera is known 
in this country, though Chaliapin’s record¬ 
ing of one of the arias was formerly very 
popular here. The brilliant overture is based 
chiefly on two themes—the first a spirited 
melody taken from the finale to the opera, 
the second a more flowing strain of Russ¬ 
ian’s air in the second act. In an easily 
heard descending bass passage in the coda 
the whole-tone scale is employed, antedating 
Debussy’s use of it by more than fifty years. 


Wedding Suite, from the ballet "The Stone Flower" 

Serge Prokofieff (1891-1953) 


Prokofieff’s ballet "The Stone 
Flower,” Op. 118, was composed 
about 1949-50. The Wedding Suite, 
which was made from the ballet, 
bears the opus number 126, and is 
probably the last complete work for 
orchestra by this great composer of 
symphonies, concertos, chamber mu¬ 
sic, operas and ballets. 

The ballet is based on a Russian 
folk tale which is found in Bazhof’s 
volume entitled "The Malachite Box.” 
(The motion picture based on the 
same story was not scored by Proko¬ 
fieff.) It tells of the shepherd-sculp¬ 
tor Danila and his sweetheart Katya. 
Danila is tempted by the Lady of the 
Copper Mountain to enter a cave 
where she is to help him fashion a 


stone flower more beautiful than any 
which has ever been known. After 
the image is made, the lady of the 
mountain holds him prisoner in the 
cave. Katya braves many dangers in 
order to come to him, and because of 
her courage Danila is freed, and the 
two are wed amidst great jubilation. 

The music is delicately orchestrated and 
devoid of the harshness associated with 
much of Prokofieff’s earlier music. The first 
movement of the suite is strongly imbued 
with the flavor of Russian folksong, and the 
fourth movement has some of the vivid color 
more commonly associated with Borodin. The 
five movements are as follows: 

1. Dance of the Fiancee’s Girl Friends 

2. Amorous Dance 

3. Maiden’s Dance 

4. Ceremonial Dance 

5. Wedding Dance 


LAST ACT — C. C. Brown's World Famous Hot Fudge Sundaes. 
LOCATION —7007 Hollywood Blvd. — Vi Block west of Chinese Theatre. 
NOW OPEN UNTIL MIDNIGHT — CLOSED SUNDAYS. 



Cafe de Paris 

Table d'hote Dinners now served on the Terrace 
Reminiscent of Sidewalk Cafes in Paris 
Famous Wine Cellar • Excellent New Banquet Facilities 

7038 SUNSET BLVD. • 5 P.M. to 2 A.M. • HO. 4-9812 

Music nightly by “Roman” at the piano and accordion 
Closed Tuesdays (French and English Spoken) 


26 


HOLLYWOOD BOWL MAGAZINE 














THURSDAY CONCERT COMMENTS . 


. . (Continued) 


"Ritorna Vincitor," from "Aida" . . Giuseppe Verdi (1813-1901) 


Verdi composed ''Aida” at the re¬ 
quest of the Khedive of Egypt, for the 
festivities following the opening of 
the Suez Canal in 1869. It was not 
finished in time for the occasion, but 
had its first performance in Cairo in 
1871. The story is based on a his¬ 
torical tale of ancient Egypt which 
was discovered by an eminent French 
Egyptologist. Its principal characters 
are Aida, daughter of the Ethiopian 
king and a slave in Pharaoh’s court 
at Memphis; and Radames, Egyptian 
warrior and Aida’s lover. 

Toward the end of the first act 
Radames sets out to lead his army in 
the war against Amonasro, Aida’s 


father. The throng in the great hall 
acclaims Radames, singing fp Ritorna 
vincitor!” ("Return victor!”) Left 
alone after the warriors and the 
crowds have departed, Aida begins 
her dramatic aria by repeating the 
words "Ritorna Vincitor!” Bitterly 
she reproaches herself for uttering 
the words which mean the destruc¬ 
tion of her own father. She imagines 
her father being led into Memphis in 
chains, and implores the gods instead 
to give him the victory. Then, think¬ 
ing of her love for Radames, she 
grieves that she can pray neither for 
her lover nor her father without 
blaspheming one of them. 

(Continued on Page 28) 


YOU'RE NOT LIVING IF YOU'RE NOT EATING 
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Say farewell to the ordinary 
with a romatic new wallpaper design 
MEXICAN STREET SCENES” 
to bring south-of-the-border charm 
to your north-of-the-border home. 

From the ''American Futures" Collection 
by Katzenbach and Warren, Inc. 


8359 WILSHIRE 
BEVERLY HILLS 
YO 7231 
CR 4-4193 


"The Southland's leading WALLCOVERINGS house" 
Member, Wallpaper Council of Southern California 
LOS ANGELES • 8EVERLY HILLS • PHOENIX 
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(Continued) 


"Eri Tu," from "The Masked Ball'.Giuseppe Verdi 


Somma’s libretto for "The Masked 
Ball” (1859) is based indirectly on 
the story of the assassination of the 
Swedish King Gustavus at a court 
ball in 1792. For political reasons, the 
locale of the opera has often been 
changed, both in Verdi’s own time 
and since, from Sweden to America, 
and the names of the characters al¬ 
tered as well. Thus the King of 
Sweden becomes Riccardo, a governor 
of Boston in Colonial times. 

Symphonic Poem, "Les Preludes" 

It has been said, perhaps unjustly, 
that Liszt was not a great composer, 
but an important one. At all events, 
one of his chief claims to importance 
is his invention of the musical form 
known as the "symphonic poem” or 
"tone poem.” He composed twelve 
tone poems in all; "Les Preludes,” the 
best known, is the third. 

The tone poem is a form of music 
based upon an extramusical idea—a 
poem, for instance, or a painting, or 
something in nature. It is properly in 
one movement, and though its form 
often follows that of the poem or 
other work on which it is based, it 


In the story, Riccardo loves 
Amelia, the wife of his secretary, 
Renato. There are many complica¬ 
tions in the plot, but in the end, 
Renato learns of the deception, plans 
revenge on Riccardo, and at length 
kills him. 

In the famous aria "Eri tu che 
macchiavi ” from the third act, 
Renato pours out his grief at the 
treachery of his friend, and laments 
that love and hope are gone forever. 

. . . Franz Liszt (1811-1886) 

naturally incorporates many princi¬ 
ples of musical structure common to 
independent pieces of music as well. 

Liszt’s first creations in this form 
derived inspiration from Berlioz’ de¬ 
scriptive and imaginative "Symphonie 
Fantastique” (1830). Among the 
Liszt tone poems are musical depic¬ 
tions of literary works by Shake¬ 
speare, Schiller, Hugo and Byron, 
covering such subjects as the slaugh¬ 
ter of the Huns, the tragedy of Ham¬ 
let, and the career of the Ukrainian 
hero Mazeppa. 

"Les Preludes,” based on one of the 

(Continued on Page 49) 



America’s most unusual fabric shop 

SILKS • COTTONS • WOOLENS • LACES 

. . . newest imported and domestic fabrics 
by the world’s greatest designers 
. . . suppliers to theatres, television and 
film studios, and their stars. 


‘tfyoMte Sct£ S&ofi 

EXCLUSIVE BUT NOT EXPENSIVE 


9:30 A. M. to 6 P. M.-Wednesdoys till 9 
330 N. LA CIENEGA (just no. of Beverly Blvd.) L. A. 
OL 2-0333 or OL 5-7513 
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Put YOURSELF 
in this picture! 

Enjoy luncheon, cocktails, or dinner in 
Southern California’s peerless outdoor setting 

POLO PATIO and LOGGIA 


HERNANDO COURTRIGHT, President 




.Starlight *Stro((i 


incj 


By JOHN ORLANDO NORTHCVTT 



STARLIGHT GIRL 

The “Small Fry" Violinist in the pic¬ 
ture above is Kay Hickman at the age of 
three when she began her musical 
career. She was a sprightly member of 
the Hollywood Baby Orchestra. There is 
no hint in her expression that she could 
gaze into the future and know that 15 
years later she would be Hollywood 
Bowl Starlight Girl of 1955. Kay has 
continued as a violinist, has been con- 
certmistress of high school and college 
orchestras and before entering Occi¬ 
dental College had won many scholastic 
and music honors. Kay has appeared as 
soloist on several programs (including 
the annual Hollywood Bowl Day program 
of the Los Angeles Breakfast Club) to 
boost interest in the Bowl. She was chos¬ 
en Starlight Girl of 1955 on the basis 
of general music interest, scholastic 
standing and attractiveness. On another 
page she may be seen with all Starlight 
Nominees. 

REMINISCENCE 

Many Bowlgoers will remember the 
interesting programs presented in sev¬ 
en different seasons (46 concerts) by 


Eugene Goossens—now Sir Eugene Goos- 
sens. Queen Elizabeth recently confer¬ 
red knighthood on the conductor in 
recognition his tremendous contribu¬ 
tion to the development of music in 
Australia where he has lived for a num¬ 
ber of years. Sir Eugene conducted the 
orchestra in the Bowl for the first re¬ 
cording ever made in the Bowl—directly 
from the Bowl stage. He is a composer 
and sterling musician. 

Another oldtimer is George J. O'¬ 
Brien, vice-president of the Hollywood 
Bowl Association. When he presented 
Gov. Goodwin J. Knight to the Disney 
Night Audience July 14, Mr. O'Brien 
recalled the day he rode over these hills 
aboard a horse. His boyhood playtime 
always included a canter over the trails 
that wound around the hills of what now 
constitute Hollywood Bowl. He watched 
the building of the little railroad that 
wound around in Cahuenga Pass many 
years ago and he told how he rode old 
dobbin down to Hollywood Boulevard for 
an ice cream. Today a horse couldn't 
make it. 

ANTHEM CONDUCTOR 

Concertmaster David Frisina is be¬ 
coming known as the ''Anthem Conduc¬ 
tor/' When the ''Star Spangled Banner" 
has been played several times this sum¬ 
mer, Frisina has been on the podium for 
the downbeat, and a right smart beat it 
is. 

BOWL VISITOR 

Among recent visitors to the Bowl was 
Betty Danneman, manager of the Birm¬ 
ingham (Ala.) Symphony Orchestra. For 
18 years Miss Danneman was on the 
staff of the Southern California Sym¬ 
phony Association, rising to the post of 
assistant manager. From 1934 through 
1944 she was private secretary to Mrs. 
Leiland Atherton Irish during Bowl sea¬ 
sons. 
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of a century 


SPRINGS WATER CO. 
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BEAUTIFULLY REFURBISHED 

★ 

2 Great Orchestras 

JACK NYE 

HIS PIANO, AND HIS 

ORCHESTRA 

lecturing BETTY TAYLOR 

alternating with the 

GUADALAJARA 

BOYS 

orchestra 

★ 

DANCING 

EVERY NIGHT 

★ 

SATURDAY AFTERNOON 

DANCING 3 to 6 o'clock 
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★ * ★ HOTEL 
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3330 WILSHIRE BLVD • 718 WEST SEVENTH 


FOR MUSIC—Shop at a Music Sto7'e 


w 


STEINWAY PIANOS 

Steinway, official piano of Hollywood Bowl and the 
Philharmonic Orchestra, is sold exclusively at 
Penny-Owsley. Large selection of grands and spinets 
on display. 


EVERETT PIANOS 

Everett is the only spinet piano with Dyna-Tension, 
a patented structural feature which makes possible 
greater string tension and better tone. Moderately 
priced. 


HAMMOND ORGANS 

Organ music is now played in over 5000 South¬ 
land homes, and the Hammond made it possible. 
Penny-Owsley delivered most of them, and invites you 
to inspect the Hammond Organ best suited to your 
requirements. All models on display. 


HIGH FIDELITY 

A complete display of cabinet styles featuring Fisher 
and Magnavox and a separate Hi-Fi Department for 
component parts await your visit. You are sure to find 
what you want. 


TELEVISION 

Magnavox has many superior features and a variety 
of styles. You can inspect all in the Penny-Owsley 
Television Department. A well-informed staff will 
gladly assist you in your selection. 


BUY O/V BUDGET TERMS. 




Obtmj-Owdui 


3330 WILSHIRE DU 7-7201 
718 W. SEVENTH TR 3686 
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MAKES IT HOME 


It is well known that television reception at Parklabrea Towers 
is excellent. Yon may not realize, however, that these spacious 
apartments also offer ample room for your high-fidelity cahinets 
or grand piano. Many music-minded Parklabrea tenants 
enjoy both, as illustrated in this typical apartment. 

Come and see the display of apartments 
with suggested furnishings for decorating 
ideas. You will appreciate the 
landscaped surroundings, glorious views, 
convenient central location, and the 
fact that gas, heat, water, refrigerator, 
and stove are included in the rentals. 

OWNED AND OPERATED BY THE 
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... IN ONE GREAT MASTERPIECE 


Did you know that Forest Lawn’s massive painting, Jan Styka s 
THE CRUCIFIXION, contains more than five hundred larger than life 
size figures? On this vast canvas 45 feet high and 195 feet long — one 
of the largest in the world — the artist has woven true Biblical characters 
and famous landmarks into a scene of immense movement and many dramas. 
Contemporaries of The Master are portrayed and historic buildings of 
old Jerusalem depicted just as they appeared on that fateful day of the 
crucifixion tragedy. It is not only the immensity of the huge painting but 
its moods, its many dramas, and its painstaking detail that have impelled 
millions to enter the great hall built expressly to house this masterpiece. 


“THE CRUCIFIXION” is another of the many world renowned 
art treasures Forest Lawn has acquired to enhance the value and beauty of 
your memorial-park property within Southern California's largest repository 
of fine art . Each hour from 11 to 5 daily the story of The Crucifixion is told 
for the benefit of Forest Lawn property owners and guests . 


EST LAWN 


COPYRIGHT 1955, F 


DETAIL FROM “THE CRUCIFIXION’* - ENTIRE PAINTING MEASURES 45' X 195' 












PROGRAM—AUGUST 6, 1 955, Saturday, at 8:30 P.M. 

Hollywood bowl pops 

LOS ANGELES PHILHARMONIC ORCHESTRA 

ROBERT ARMBRUSTER, Guest Conductor 
HANK SNOW, RAINBOW RANCH BOYS 
LEFTY FRIZZELL, Song Stylist 
EDDIE DEAN, Western Vocalist 
FREDDIE HART, Country Vocalist 
LAURCENE and LARRY COLLINS, Duets 
FRONTIERSMEN, Western Ballads 

EDDIE CLETRO, and THE ROUND-UP BOYS, Western Swing Band 
Y-KNOT TWIRLLERS, Square Dancers 
JOE NIXON, Master of Ceremonies 

If necessary to leave before 
end of program, please do so 
during interval between numbers 


ARMBRUSTER 


"Western" Overture 


"Steel Guitar Rag" 

"Daniel Boone" (Vocal) 

EDDIE CLETRO and THE ROUND-UP BOYS 


Square Dances 

Y-KNOT TWIRLLERS, HOMER GARRETT, Caller 


"Canada to Tennessee" 
"Loose Talk" 


FREDDIE HART 


GROFE."Grand Canyon" Suite 

1. "On The Trail" 

"Dance With Me Henry" 

"Davy Crockett" 

"Shake, Rattle and Roll" 

LAURCENE and LARRY COLLINS 


(Continued on Page 36) 


ARE YOU ON A 
LOW CALORIE, 
FAT-FREE, or 
SALT-FREE 

DIET? 


Ask for these delicious 

Ask for FREE 
descriptive folder 

DIETARY DRESSINGS at your 

at your 

HEALTH FOOD STORE 

HEALTH FOOD STORE 

SALA TONE • 5ALA-TANG • SALA DIET 

or write to: 

VITAL FOOD CO. of Calif. 

(with honey) (no oil) (for salt-free diets) 

4248 Normal Ave., L.A. 29 
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SATURDAY PROGRAM 


(Continued) 


YOUNG . 


"Travelin' Light" 


"Always Late" 

"If You Got The Money I Got The Time" 
"Making Believe" 

"I'm Lost Between Right and Wrong" 


LEFTY FRIZZELL 

."Turkey In The Straw' 

(Transcribed for Orchestra by Ned Freeman 

"Y-KNOT TWIRLLERS" 

SQUARE DANCERS 

INTERMISSION 


LAST ACT — C. C. Brown's World Famous Hot Fudge Sundaes. 
LOCATION — 7007 Hollywood Blvd. — Vi Block west of Chinese Theatre. 
NOW OPEN UNTIL MIDNIGHT — CLOSED SUNDAYS. 


LEW WILLIAMS CHEVROLET CO. 



TnW CHEVROLET SALES • FRIENDLY SERVICE 


• 595C Hollywood Blvd. — HO. 7-2181 


CHEVROLET 
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SATURDAY PROGRAM 


(Concluded) 


HANK SNOW AND THE RAINBOW RANCH BOYS—GRAND OLE OPRY 

GOULD."Cowboy Rhapsody" 

"Blue Shadows On The Trail" 

"Cimmaron" 

FRONTIERSMEN 


"The Hills of Old Wyoming" 

"Whoopee Ti-Yi-Yo" 

"Hillbilly Heaven" 

EDDIE DEAN 


FINALE 


ENTIRE COMPANY 


ACKNOWLEDGEMENTS: 

All Talent Secured by Arrangement with Steve Stebbins, Americana Corporation. 
Acknowledgement is Made of the Assistance of Victor, Capitol, Columbia 
and Sage and Sand Recording Companies. 

The Steinway is the Official Hollywood Bowl Piano, Courtesy Penny-Owsley Music Co. 

The official Organ is the Baldwin Electronic, Courtesy Baldwin Piano Co. 

Sound Engineer — Alfred Leach 

Carillonic Bells Installation —Schulmerich Electronics, Inc. 

For the convenience of its patrons, Hollywood Brown Derby Restaurant provides free 
bus transportation to and from Hollywood Bowl on concert nights. 
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| THE BEAUTIFUL 0 R E E K 1 

|-| f AT £ IN GRIFFITH PAR 


Mi 


: JAMES A. DOOLITTLE, General Director ; 


Mon. Aug. 1 thru Sat. Aug. 13 

12 REPERTORY PERFORMANCES 


DIRECT FROM EUROPEAN FESTIVAL TRIUMPHS 


M0*Pf 


with Ballet's Greatest Stars 


MARIA TALLCHIEF • TANAQUIL LeCLERCQ • DIANA ADAMS 
PATRICIA WILDE • MELISSA HAYDEN • YVONNE MOUNSEY • JILLANA 
NICHOLAS MAGALLANES • FRANCISCO MONCION • HERBERT BLISS 
TODD BOLENDER • ROY TOBIAS • JACQUES d'AMBOISE 
and ANDRE EGLEVSKY 


Aug. 1, 2, 3 
SERENADE 

WESTERN SYMPHONY 
SYLVIA PAS DE DEUX 
PIED PIPER 


Aug. 4, 5, 6 
INTERPLAY 
ROMA 

AFTERNOON OF A FAUN 
CAKEWALK 


Aug. 8, 9, 10 
THE DUEL 
SWAN LAKE 
A LA FRANCAIX 
FANFARE 


Aug. 11, 12, 13 
CON AMORE 
FIREBIRD 

PAS DE TROIS (11) 
SYMPHONY IN C 


SPECIAL ADDED ATTRACTION • Mon., Aug. 1 5 thru Sat., Aug, 20 

KATHERINE DUNHAM 

and her Dancers, Singers, and Musicians 

in a lavishly staged presentation of exotic new 

CARIBBEAN and INTERNATIONAL BALLETS and DANCES 

with the Greek Theatre Orchestra 


Monday, Aug. 22 thru Saturday, Aug. 27 

JOSE GRECO 

and HIS COMPANY OF SPANISH DANCERS 
in A COLORFUL, EXCITING NEW PROGRAM 


1AUGU! 
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Tickets by mail, at box office. Southern California Music Co., and all Mutual Agencies 
$4.00 - 3.50 - 3.00 - 2.50 - 2.00 - 1.50 • Tax Exempt 
Always Ample Free Parking 

BOX OFFICE AND INFORMATION: 2700 N. VERMONT, NO 3-1285 
















































































(Concert (Lommentd 

SATURDAY, AUGUST 6, 1955 by ROBERT TURNER 

AN EVENING OF COUNTRY MUSIC 
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Although Country Music, other¬ 
wise known as Hillbilly Music, has 
attracted its millions of fans only 
during the last few years, it really is 
one of the oldest cultural phenomena 
of our nation. Often maligned by the 
more "sophisticated” musical minds 
when heard in its natural environ¬ 
ment (a country barn dance, for ex¬ 
ample), the same music is apt to find 
acceptance as a bit of picturesque 
Americana when presented, say, at a 
formal recital by the folk singer 
Richard Dyer-Bennett. 

No matter what view is taken of 
it, it remains one of the most authen¬ 
tic items in our folk culture. The 
early examples of Country Music 
were brought over from England be¬ 
fore the Revolution. They flourished 
particularly among the settlers in 
the Appalachian highlands of South 
Carolina and Tennessee. The latter 
State remains the center of Country 
Music to this day. The "Grand Ole 
Opry,” a program consisting largely 
of Country Music, and originating in 
Nashville, is one of the oldest radio 
programs extant. 


Three men have figured with spe¬ 
cial prominence in the history of 
Country Music. The first of these 
was Jimmy Rogers, often called the 
"father of Country Music.” Although 
Rogers died back in 1933, his Blue¬ 
bird records are still prized—espe¬ 
cially the famous "In The Jailhouse 
Now.” In his early days Rogers was a 
railroad brakeman. Though he sang 
and played the guitar from boyhood, 
he never expected to make singing 
his career until one day he was "dis¬ 
covered.” He is still so highly regard¬ 
ed that a three-day celebration is held 
at Meridian, Miss., every May around 
the anniversary of his death, as a 
Country Music festival in his honor. 
The main speaker at a recent one was 
Adlai Stevenson. 

The second great figure in the de¬ 
velopment of this kind of music was 
Hank Williams (d. Jan. 1, 1952), 
whose eminence was based on his 
work as a composer as well as a per¬ 
former. A "natural” (i.e., untrained) 
musician, he was the author of a 
number of hits. 

(Continued on Page 40) 
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(Continued) 


Roy Acuff, the idol of millions, is 
the third of the triumvirate. Today 
he is a "dean of Country Music,” and 
a veteran of more than 20 years on 
"Grand Ole Opry.” 

The borderline between Country 
Music and Western Music is not al¬ 
ways perfectly clear, but certain 
fundamental differences between the 
two may be found. Though the musi¬ 
cal structure of the songs is similar, 
the subject matter of the lyrics on 
the whole is different. Country Mu¬ 
sic consists largely of "heart songs” 
as well as some novelties. In most of 
the songs some aspect of love is the 
theme, such as disappointment, 
jealousy, faithlessness—or on the hap¬ 
pier side, tenderness, happiness, or 
anticipation. Western Music, on the 
other hand—so well typified by Gene 
Autry or Country Washburn—is 
largely music about the range, the 
herd, old Cheyenne, the lone prairies, 
and so on. 

Where the performance of Western 
Music customarily includes the ac¬ 
cordion, Country Music uses it prac¬ 
tically not at all. The instruments 
that are used are for the most part 
the same as those used by the old 
settlers in the Appalachians—fiddles, 
guitars and banjos. In addition, elec¬ 
tronic instruments are now used— 
guitars, steel guitars, and sometimes 


even a string bass (a new instrument 
much smaller than a conventional 
bass). 

One of the wonderful things about 
Country Music is that it is a "nat¬ 
ural,” instinctive, untrained kind of 
music. The songs are handed down 
more than they are written down. 
Most of the performers—probably 
around 80%—do not even read mu¬ 
sic. All are individualists, each with 
his own style. Seldom is any song 
played the same twice. When a re¬ 
cording is to be made, the musicians 
go over the number six or seven 
times, and are then ready for a 
"take.” 

There is not a sharp division be¬ 
tween performers and composers; 
new songs usually originate with the 
performers themselves, the words 
often growing out of their personal 
experiences. This accounts for some 
very old songs which may still be 
heard in which "Rose Conlee” or 
"Rosalie McFall” or someone else who 
really lived 100 or 200 years ago is 
immortalized. Not long ago a very old 
woman in Tennessee was heard sing¬ 
ing a Country song about Whigs and 
Tories—a song which had been hand¬ 
ed down through generations. The 
singer had no idea who Whigs or Tor¬ 
ies were. 



GEORGE FISHER and BEN DIMSDALE 
welcome you to their 

HIGHLAND HOUSE 

RESTAURANT 

1735 NO. HIGHLAND AVE. 

To serve you, either GOING or COMING from the Bowl 
Open daily 11 A.M. to 2 A.M.; Sat., Sun., & Hoi. 4 P.M. 

Continental Buffet Luncheons , Table tVHote Dinners 
Theater-Dinner , Free Movie Ticket 5:30 - 8:30 P,M . 

FOR RESERVATIONS, CALL HO. 4-1334 


40 


HOLLYWOOD BOWL MAGAZINE 













. (Concluded) 



Wwic is ti#,. 

" tWai^ 
‘I" perfonuBw 
— domnm. 



' mm twice, ! 
to lie made, I 
he number ir 
I are tb ^ 


not a sharp;. 

formers d ; 
usually orp 
themselves,: 
ing out of tie: 
This mb: 
)ngs which l 
duel "k u 
Fall” orsomeog 
100 or 21! r 
L Notion^ 
ennessee was: 
•y song abc-: • 
ngwUldit 
rough gener:: 
i idea who T: . 


4AAiiliiM 

IB®® 

to their 

HOIS 

» 

mmi 

:OMlNGfw' 

^SniJUlS 



jiirwow **■ 1 


SATURDAY CONCERT COMMENTS 


As time goes on, Country Music 
will no doubt tend to incorporate 
more and more of the commercial. 
This process has already begun, and 
certain of its characteristics, as a re¬ 
sult, are becoming less pronounced in 
the newer songs and performances. 
But in any field change (even if it 
is not really progress) cannot be stop¬ 
ped, and there is no danger that the 
older and more picturesque side of 
Country Music will be lost to those 
who find continuing pleasure in it. 

To illustrate how much this mu¬ 
sic means to greater numbers of 
people, we quote here the inscription 
on the monument erected to Jimmy 


Rogers by his fans. It may be seen 
just off Highway 11, southwest of 
Meridian: 

"His is the music of America. He sang the 
songs of the people he loved, of a young na¬ 
tion growing stronger. His was an America 
of glistening rails, thundering boxcars and 
rainswept nights; of lonesome prairies, great 
mountains, and a high blue sky. He sang of 
the bayous and the cotton fields, the wheated 
plains, of the little towns, the cities, and of 
the winding rivers of America. We loved. We 
understood. Jimmy Rogers — the singing 
brakeman, America’s blue yodeler, his music 
will live forever.” 

[Thanks are extended to Mr. Joe 
Nixon, tonight’s M.C., for his assist¬ 
ance in preparing this sketch.] 


LAST ACT — C. C. Brown's World Famous Hot Fudge Sundaes. 
LOCATION — 7007 Hollywood Blvd. — Vi Block west of Chinese Theatre. 
NOW OPEN UNTIL MIDNIGHT — CLOSED SUNDAYS. 


SAVE WITH THE "CHAMPION" 



AGE ... Founded in 1889, Home is one of the oldest savings institutions 
in America. 


STRENGTH ... Home has the largest reserves of any association in America. 

SIZE... Home has the highest resources and the most offices (10 com¬ 
munity offices) of any association in America. 

SAFETY. .. Each savings account is insured up to $10,000, and is further 
protected by Home's 66 year record of absolute safety. 

HIGHER EARNINGS ... Plus, Home declares its rate in advance, so you 
can be sure of your return. 

All these advantages have built Home to the “LARGEST IN AMERICA” 



HONE SAVINGS & LOAN 


'jtfwccuM/iGti of fj&npe/e* 

MAIN OFFICE: 800 South Spring Street, Los Angeles 15 • TRinity 7991 
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ANDRE KOSTELANETZ 

Following his rousing success conducting last week’s Saturday "Pops,” 
Andre Kostelanetz this week will polish off two "Symphonies Under the 
Stars” concerts to complete his Festival Year appearances at the Bowl. 
Kostelanetz is an extremely versatile conductor, and his name is a musical 
by-word around the world; he has achieved one of the truly outstanding 
careers in the recording field. Readers’ Digest recently published the fact 
that more than 2 5 million Kostelanetz records have been sold during the 
past 12 years. Ever since he first appeared before the American public, 
Kostelanetz has firmly held a unique position in the world of music. He 
has received numerous citations for having contributed much to the widen- 
ing of the listening audience of classical music through his radio programs, 
which for many years were the principal musical attractions on the airwaves. 
His career in the concert field is equally distinguished, and he appears reg¬ 
ularly with the world’s leading symphony orchestras. Kostelanetz has com¬ 
missioned works by outstanding American composers, including Aaron 
Copland’s "The Lincoln Portrait.” For the past two seasons he has conducted 
the New York Philharmonic-Symphony in a new series of special Saturday 
night non-subscription concerts at Carnegie Hall. These popular concerts, 
which played to standing-room-only crowds, will be continued next season. 


FIRST PIANO QUARTET 

Here for their Hollywood Bowl debut this week are the four members 
of the celebrated First Piano Quartet—Adam Garner, Glauco D’Attili, 
Frank Mittler, and Edward Edson. Each was a successful concert artist in 
his own right before their producer, Edwin Fadiman persuaded the four men 
to form what is undoubtedly one of the most novel and exciting musical com¬ 
binations in the history of the profession. In pooling their talents, the four 
virtuosos offer a notable ensemble that has amazed critics and public 
throughout the country with its astonishing ability to create harmonious, 
beautiful and almost undreamed-of tonal effects. The Quartet started as an 
air feature over NBC, with an entirely original program form and scripting 
idea originated by Fadiman. Widespread acclaim was immediate, followed by 
a long series of radio performances, and then on to important concert tours. 


OUR FORTY-EICHTH YEAR 


j n sur<i nce 

C.E.TOBERMAN CO. 


6763 HOLLYWOOD BOULEVARD 
HOLLYWOOD 3-4141 • HOLLYWOOD 28 
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LEONTYNE PRICE 

Among American sopranos, one of the fastest rising stars today is 
Leontyne Price, who has come into prominence almost overnight. Perhaps 
the event that contributed most was her stunning singing and dramatic act¬ 
ing as Bess in the revival of the Gershwin-Heyward opera "Porgy and Bess.” 
Now the wife of Baritone William Warfield (with whom she is singing at 
the Bowl this week) Miss Price attended Wilberforce College in Ohio and the 
Juilliard School of Music in New York. While there, Virgil Thomson en¬ 
gaged her for an important role in the revival of his opera "Four Saints in 
Three Acts.” She has sung with great acclaim throughout the United States 
and in Europe, and has appeared with many top symphony orchestras, in¬ 
cluding the Boston Symphony and Philadelphia Orchestra. Last November, 
she made her recital debut at Town Hall in New York. This week marks her 
Hollywood Bowl debut, and also that of her husband. 

WILLIAM WARFIELD 

Often hailed as the greatest of American baritones, William Warfield 
made the "real beginning” of a fabulous career in a now-famous concert de¬ 
but at New York’s Town Hall in March, 1950. He was immediately signed 
for a spectacular tour of Australia, where the leading critic declared that 
Warfield "revealed a combination of natural resources and brilliant musician- 
ship not equalled since Chaliapin.” Warfield subsequently starred as "Joe” in 
MGM’s "Show Boat,” and then scored a smashing second Town Hall recital. 
He has since appeared in recital and as soloist with symphony orchestras in 

(Continued on Page 44) 


FINE HOME FURNISHINGS 
AT FAIR PRICES 


Sloane’s experienced 
interior decorators are 
ready to work with you in 
accordance with your 
taste and your 
pocketbook 



Modern and 
Traditional Furniture 
Terrace and Garden Furniture 
Radio, Television and Appliances 
Delivered to you for a small down 
payment with many months to pay 


Whether you want one 
beautiful piece of 
furniture or a houseful, 
you can find it at a 
moderate price 
at Sloane’s 


w *’ SLOANE 

9560 WILSHIRE AT CAMDEN • BEVERLY HILLS 
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most of the large cities of the U.S. Warfield was also a sensation as "Porgy” 
in the revival of "Porgy and Bess” which toured Europe after a fantastically 
successful run in this country. He has other talents—being known as a 
"wicked jazz pianist.” 

ROBERT ARMBRUSTER 

Making his debut at Hollywood Bowl this week as conductor is Robert 
Armbruster, music director for the Western division of NBC. He is rated 
one of the entertainment world’s leading men of music, because of his ex¬ 
cellent musical education, experience, and imaginative renditions of both 
classical and "Pop” tunes. Armbruster began his musical career early; 
made his debut as a pianist at the age of eight and shortly after played the 
Saint-Saens Concerto with the Philadelphia Symphony Orchestra. He was 
subsequently accepted as a pupil by the great teacher Constatin Ivanovitch 
von Sternberg. Later he was professor of music at Temple University; 
and then musical supervisor for a record company, which brought him into 
contact with the "new invention” called radio. He was one of the first 
pianists to perform on Station WJZ (Newark) in May, 1923. Since then 
his career in radio has been filled with activity and work on some of the 
greatest shows in broadcast history, including the Edgar Bergen-Charlie 


I 
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university of southern California 
school of music 

. . . announces the inauguration of a 

MAJOR IN CONDUCTING 
leading to the degrees of 
Master of Music and Doctor of Musical Arts 


STAFF 

ORCHESTRAL AND CHAMBER MUSIC CONDUCTING: 

rector of the University Symphony Orchestra 


Ingolf Dahl, Di- 


OPERATIC AND ORCHESTRAL CONDUCTING: Walter Ducloux, Head of 
the SC Opera Department, formerly a conductor of the NBC Symphony, and 
a regular panel member of the Metropolitan Opera Quiz 

CHORAL CONDUCTING: Charles C. Hirt, Director of Choral Organizations, 
Head of the SC Department of Church Music, also Minister of Music at 
the First Presbyterian Church of Hollywood 

BAND AND ORCHESTRAL CONDUCTING: William A. Schaefer, Director 
of Bands and Head of the SC Department of Wind Instruments 

For further information 
call Richmond 8-2311, Extension 541 
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McCarthy show, "Cavalcade of America,” "Electric Hour,” "Kraft Music 
Hall,” "Elgin Parade of Stars,” "The Great Gildersleeve” and "Screen Dir¬ 
ector’s Playhouse.” He currently directs the music on NBC’s "Night Beat,” 
"Dangerous Assignment,” and "Music from Hollywood.” 

HANK SNOW 

One of America’s brightest stars in the Country Music field, Hank 
Snow rose from humble beginnings, and once worked as a sailorboy, lum¬ 
berjack, stevedore and as a cowboy. He made his decision to become a 
singer while serving as a cabin boy on a ship plowing the seas off Nova 
Scotia. His shipmates were constantly after him to sing and play for them, 
and Hank reasoned that if they liked his efforts, others might also. He 
reached his goal this year when Billboard Magazine, the official trade paper 
of show business, selected him as one of the "All-time Greats” of Country 
Music. He first landed a singing job with Station CHNS in Halifax, where 
he formed his own band "The Rainbow Ranch Boys.” From there the "Sing¬ 
ing Ranger” went on to a featured spot on "The Canadian Farm Hour” 
and RCA Victor signed him to record for their Canadian label. After his 
first American tour in 1949 his popularity "south of the border” rose; and 
he reached the pinnacle of his success when he became a featured star of 
WSM’s famous "Grand Ole Opry.” This will be Snow’s first appearance 
at Hollywood Bowl. 

LEFTY FRIZZELL 

Often billed as "America’s most sensational folk artist,” Lefty Frizzell 
has been one of the real "big-timers” in the Folk and Country field since 
1950, and has made 44 recordings for Columbia Records; up in the "top 
ten” 14 times. In the past he has starred with "Grand Ole Opry” on WSM 
Nashville; "Louisiana Hayride,” Shreveport; "Big D Jamboree,” Dallas; 
Perry Como TV Show from New York; "Hometown Jamboree” from El 
Monte; the Houston Jamboree; in addition to "one-night stands” in every 
State in the Union. At present he is featured on Compton’s Town Hall Party 
over the NBC network, and also weekly TV appearances over KTTV. Frizzell 
will be making his Bowl debut. 
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25th SEASON 

California’s world famous outdoor spectacle 



vith ROBERT WILSON as JESUS OF NAZARETH 

Produced by John Arnold Ford • Staged by Val Rosing 


Tues. thru Sun. at 8:30 PILGRIMAGE THEATRE in the Hollywood Hills 
Reserved Seats: 1.25, 2.00, 2.50 at boxoffice, So. Cal. Music Co., Mutual Agencies 
or Mail Orders to Pilgrimage Play, P.O. Box 1951, Hollywood 28. Call HO 5-4200 
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TUESDAY CONCERT COMMENTS . (Continued from Page 19) 


cellos; on its repetition the accompaniment 
is made fuller and there is a counter melody 
in the violins. More thematic material is then 
introduced, and as in the case of the first 
movement, there is ample development. 

After the third movement, a simple and 
engaging minuet, the finale is based on a 


spirited peasant dance. (Thanks to Haydn’s 
childhood associations, there are repeated 
references to the peasant and gypsy styles 
throughout his works.) This movement is in 
the form of a rondo—that is, there is a 
recurring central theme and varied collateral 
themes. 


Concerto in A Minor for Four Pianos and Orchestra 

Johann Sebastian Bach (1685-1750) 

(Based on a Concerto Grosso by Antonio Vivaldi (c. 1675-1743) 


Bach was the first composer of 
concertos for harpsichord and orches¬ 
tra (or, in terms of modern instru¬ 
ments, for "piano and orchestra”). 
But of his eighteen works in this 
form, employing from one to four 
harpsichords, all are—at least in part 
—transcriptions, except the one in C 
major for two harpsichords and the 
two concertos for three harpsichords. 

Bach was one of the most indefa¬ 
tigable of transcribers, transferring 
scores of works, both of his own and 
of others, from one medium to an¬ 
other. Sometimes the adaptations 
were decidedly unexpected: instru¬ 
mental works were transcribed for 
chorus, vocal compositions were re¬ 
worked for organ—an oboe solo from 
one of the cantatas even became the 
slow movement of a harpsichord con¬ 
certo! 

Albert Schweitzer, in his book 
about Bach written around 50 years 
ago, was of the opinion that Bach’s 
activity as a transcriber was under¬ 
taken largely as a matter of amuse¬ 
ment. Be that as it may, it has led to 
much confusion among musicologists 
in attributing certain works to their 
true composers. A number of works 
originally thought to be Bach’s own 
have subsequently been discovered to 
be compositions of Marcello, Tele¬ 
mann, and others. 

Bach’s transcriptions of works by 
the great Venetian Vivaldi include 
two organ concertos, six keyboard 
works, and the concerto which is 
played tonight. 


This work is really a concerto gros- 
so , a form in which both Vivaldi and 
Bach excelled. This means a work in 
several movements in which not one 
soloist but a group of soloists (called 
the concertino) is employed in oppo¬ 
sition to the orchestra (called the 
concerto). The first concerti grossi 
were written by late seventeenth and 
early eighteenth century Italian com¬ 
posers like Corelli, Stradella and 
Torelli. Later, great works in this 
form came from Bach, Handel and 
Vivaldi. Like the solo concerto of 
modern times, this type of composi¬ 
tion represents (to use the words of 
the late Sir Donald Tovey) "the op¬ 
position of a 'personality’ to the im¬ 
personal orchestra.” 

Vivaldi’s role in the history of the 
concerto grosso included the adoption 
of the three-movement form (as op¬ 
posed to the earlier form which had 
four, five or more movements), and 
the infusion of a precise, animated, 
rhythmic quality quite distinct from 
the more flowing and complex coun¬ 
terpoint of most of the earlier mas¬ 
ters of the form. 

In transcribing Vivaldi’s concer¬ 
tos, Bach remained faithful to the 
original text, but made certain addi¬ 
tions and changes which enhanced 
the vitality and charm of the music. 
The work played tonight is typical in 
this respect, for it contains, especial¬ 
ly in the first and second movements, 
counter melodies in the piano parts 
which are Bach’s own, as well as in¬ 
teresting bass progressions which 
were not in Vivaldi’s original version. 
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Capriccio Espagnole, Op. 34 

Nicholas Rimsky-Korsakoff (1844-1908) 


The Capriccio Espagnole was com¬ 
posed in 1887, during Rimsky’s sum¬ 
mer sojourn at a Russian lake retreat. 
For years the composer had pursued 
his musical career while serving as 
an officer in the Russian navy, hav¬ 
ing by sheer strength of will taught 
himself the technical aspects of the 
art. After the tour of naval duty 
was over, other tasks imposed them¬ 
selves upon him, such as the direc¬ 
torship of a music school, and the or¬ 
chestration and revision of works of 
Moussorgsky and Borodin upon the 
deaths of these two composers in 1881 
and 1887. 

The orchestration of Borodin’s 
"Prince Igor” was only partially com¬ 
plete when Rimsky temporarily kick¬ 
ed over the traces and plunged into 
the composition of the Capriccio Es¬ 
pagnole, taking his thematic mater¬ 
ials from a violin fantasia which he 
had sketched. In his memoirs, Rim¬ 
sky groups the Capriccio, "Schehera¬ 
zade,” and the "Russian Easter” 
Overture as belonging to "a period 
of activity at the end of which my 
orchestration had reached a consid¬ 
erable degree of virtuosity and bright 
sonority without Wagner’s influence, 
and within the usual makeup of 
Glinka’s orchestra.” 


Rimsky dedicated the Capriccio to 
the Imperial Russian Opera House 
Orchestra of St. Petersburg, as an 
appreciation of the enthusiasm which 
that body of musicians showed for 
the work at the time of the premiere 
performance. The name of every 
member of the orchestra appears on 
the fly-leaf of the score. 

The five movements, played with¬ 
out pause, are as follows: 

I — Alborada — A "morning sere¬ 
nade” opening with a wild main 
theme, and containing a more sub¬ 
dued second theme for woodwinds. 

II — V aviations — The theme is 
first heard on the horns, and is fol¬ 
lowed by five variations highlighting 
the qualities of various instruments. 

III — Alborada — A repetition of 
the first movement, but in a different 
key, and differently orchestrated. 

IV — Scene and Gypsy Song — 
The "Scene” is really a succession of 
five cadenzas for various instru¬ 
ments; a harp glissando then ushers 
in the savage "Gypsy Song.” 

V — Fandango of the Asturias — 
A favorite traditional Spanish dance, 
which rises to greater and greater 
heights of furv, finally giving way 
to a coda in which the melody of the 
first movement is recalled. 


£ Write or phone for free pamphlet 
entitled "Twenty-five Tips on 
Good Singing." 


RIVERA 

• Voice-Repertoire 

O 3020 Wilshire Blvd. 

• DU 4-2385 or DU 2-4443 

G.B.Y. 
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COLLEGE and UNIVERSITY NIGHT, AUGUST 2 


Honorary Chairman of the Evening—DR. ARTHUR G. COONS, President Occidental College 

HONORED GUESTS 

DR. FRED FAGG, JR., President of University of Southern California 
DR. GERHARD EHMANN, President, Glendale College 
DR. HOWARD S. McDONALD, Los Angeles State College 
DR. HOWARD SWAN, Dean of Music, Occidental College 
DR. KEITH SNYDER, Dean of Music, Los Angeles State College 
DR. RAYMOND KENDALL, Dean of Music, University of Southern California 
MRS. CARL P. DUMBOLTON, and MRS. DRAVER WILSON, Co-chairmen 
MRS. WILLIAM H. PARKER, Press Chairman 
MRS. GLENN S. DUMKE, Coordinator, Occidental College Activities 
MRS. VERA WIESLEY, Pan-Hellenic Administrator, U.S.C. 

MRS. JOHN HOLMSTROM, Coordinator, Active Chapters, Sororities and Fraternities, U.S.C. 
MRS. J. REED GATTMAN, Coordinator, Alumni Chapters, Sororities and Fraternities, U.C.L.A. 
MRS. SHERWIN WOOD, Coordinator, Los Angeles City College Activities 
MRS. WILLOUGHBY WILLIAMS, College Forum Representative 


ALUMNI PARTY COMMITTEE 

MRS. JOHN G. EDMUNDSON and MRS. THOMAS C. LAINE, Co-chairmen 


Mr. and Mrs. Robert Alexander 
Mr. and Mrs. John Arens 
Dr. and Mrs. Richard W. Call 
Mr. and Mrs. Clifton B. Capps 
Mr. and Mrs. Ernest Clark, Jr. 
Mr. and Mrs. Phillip Curry 
Mr. and Mrs. Glenn S. Dumke 
Mr. John Edmundson 
Mr. and Mrs. William C. Farrer 
Mr. and Mrs. Monte Fisher 
Mr. and Mrs. Speed S. Fry 


Mr. and Mrs. Edwin Meserve II 
Mr. and Mrs. Vernon S. Gray 
Mr. and Mrs. J. Howard Hanrahan 
Mr. and Mrs. H. R. Haldeman 
Mr. and Mrs. John Holmstrom 
Mr. and Mrs. Durwood Howes III 
Mr. and Mrs. Peter Knecht 
Mr. Thomas C. Laine 
Mr. and Mrs. Frank MacDowell 
Mr. and Mrs. Richard McKibben 


Mr. and Mrs. Edward McLaughlin, 
Jr. 

Mr. and Mrs. William McWethy 
Mr. and Mrs. Joseph Shell 
Mr. and Mrs. Donald Paul White 
Mr. and Mrs. Robert G. Rogers 
Mr. and Mrs. Charles Schaaf 
Mr. and Mrs. Kellogg Spear 
Mr. and Mrs. William Stinehart 
Mr. and Mrs. Stephen Titus 


Acknowledgements- With deep appreciation to the following persons for their generosity to the College and 
University Committee: Mr. John Barnett, Mr. Johnny Green, Mr. Andre Previn, Mrs. Martha Dodge, Mrs. 
Henry Jensen, Mrs. Marion Hewlett Pike, and the University Club of Los Angeles; To Mr. Irving Schneider 
of de Michel Originals for the loan of specially designed gowns for the Starlight Girl and her Attendants. 


CARRIAGE CLUB NIGHT, AUGUST 4 
CARRIAGE CLUB COMMITTEE 

MRS. HOMER TOBERMAN, Chairman MRS. RUFUS G. RODGERS, Vice-chairman 


ANAHEIM CARRIAGE CLUB COMMITTEE 


MRS. WILLIAM R. LeVECKE, Chairman 
MRS. J. E. SCHUMACHER, Vice-chairman 
MRS. EDWARD BEMAT 
MRS. P. E. FLUOR 
MRS. JOHN LARSON 


MRS. VICTOR LOLY 
MRS. J. R. PATTERSON 
MRS. CHARLES PEARSON 
MRS. JOSEPH E. WALTER 
MRS. FOSTER WARWICK 


BEL-AIR CARRIAGE CLUB COMMITTEE 


MRS. FREDERIC STURDY, Chairman 

MRS. HERBERT STURDY, Vice-Chairman 

MRS. FREEMAN BRANT 

MRS. CHARLES BOREN 

MRS. PAUL CUMMINS 

MRS. RAY FOOTE 

MRS. GLENN DOUGHTY 

MRS. THOMAS ELLSWORTH 


MRS. SPEED FRY 

mrs. delos McDonald 

MRS. FRANCIS McGARRY 
MRS. EVERETT MILLER 
MRS. FRED NASON 
MRS. DAVID PHELPS 
MRS. HAROLD RAMSER 
MRS. E. HADLEY STUART 


PASADENA CARRIAGE CLUB COMMITTEE 

MRS. NELSON HOWARD. JR . Chairman MRS. WALLACE H. ROWE, JR. 

MRS. ROSS BARRETT, JR., Vice-chairman MRS. WERNER SCHWYZER 

MRS. VINCENT T. BURNS MRS. WILLIAM E. TAVERNER 

MRS. HARRY L. NELSON MRS. HERBERT S. TOWNE 

SANTA MONICA CARRIAGE CLUB COMMITTEE 

MRS. BEN F. CARD, Chairman MRS. HERBERT HILMER 

MRS. EUGENE F. BROWN, Vice-chairman MRS. ROBERT MAZET 

MRS. RICHARD ALEXANDER MRS. SHELMERDINE PERKINS 


VALLEY CARRIAGE CLUB COMMITTEE 

MRS. DAVID FRISINA, Chairman MRS. WILBUR 0. MARTIN 

MRS. GERALD T. SPRAGUE, JR., Vice-chairman MRS. GORDON RICHARDSON 

MRS. HARRY KAVANAUGH MRS. JOHN SCULLY 
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THURSDAY CONCERT COMMENTS . (Continued from Page 28) 


Meditations Poetiques of Lamartine, 
depicts events of a man’s life on earth, 
viewing it as but a series of preludes 
to the greater life after death. In 
powerful and inventive musical terms 
it describes the beauty and happiness 
of love, the cruel storms that can 
shatter one’s tranquillity as a thun¬ 
derbolt, the escape from cruelty in 
the bucolic life of the country, and 
the hastening to the post of peril 
when duty calls, there to rediscover 
one’s true nature and power. 

Liszt began the sketches for "Les 
Preludes” as early as 1834, but the 
main work of composition was done 
in 18 50, and it was first played in 
18 54 at Weimar, where Liszt was 
Kapellmeister to the Grand Duke. 


The lines of Lamartine which are the 
literary basis of the composition run 
as follows: 

"What is life but a series of preludes to 
that unknown song whose initial solemn note 
is tolled by Death? The enchanted dawn of 
every life is love; but where is the destiny 
on whose first delicious joys some storm 
does not break? — a storm whose deadly blast 
disperses youth’s illusions, whose fatal bolt 
consumes its altar. And who thus cruelly 
bruised, when the tempest rolls away, seeks 
not to rest his memories in the calm of rural 
life? Yet man allows himself not long to 
taste the kindly quiet which first attracted 
him to Nature’s lap; but when the trumpet 
gives the signal, he hastens to danger’s post, 
whatever be the fight which draws him on 
its list, that in the strife he may once more 
regain full knowledge of himself and all his 
strength.” 

(Continued on Page 51) 



STARLIGHT CONCERT: 

works by Debussy, Elgar, Brahms, 
Weber, Tchaikovsky, Rimsky-Kor- 
sakov, Sibelius 

Carmen Dragon, conductor No. 8276 

STARLIGHT ENCORES: 

Works by Ponchielli, Liszt, Tchai¬ 
kovsky, Saint-Saens, Offenbach 
John Barnett, conductor No. 8296 


Performances in the incomparable 
High Fidelity of Full Dimensional 
Sound: 

ECHOES OF SPAIN: 

works by Falla, Ponce, Gade, Cha- 
brier, Lecuona, Padilla, Granados 
Carmen Dragon, conductor No. 8275 
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TEITELBAUM 


CELESTIAL SCENT 

to match the 
heavenly loveliness 
of your most 
luxurious furs ... 
a starry fragrance 
inspired by 

Teitelbaum’s own glorious 
fur creation, 

Black Mist Mink. 


TEITELBAUM’S 

Parfurn du Lency 
at batter shops everywhere 
$32.50 oz., plus tax 


414 NORTH RODEO DRIVE 


BEVERLY HILLS 










THURSDAY CONCERT COMMENTS . 


(Concluded) 


"Daphnis and Chloe" Suite No. 2 

Ravel’s ballet based on an early 
Greek romance was the vehicle for 
one of the greatest successes of Nijin¬ 
sky and his lovely partner Karsavina, 
when the work was presented in Paris 
in its premiere performance (June, 
1912) by Diaghileff’s Ballet Russe, 
under the musical direction of Pierre 
Monteux. This was a period in which 
Diaghileff was utilizing some of the 
greatest talents in Europe—painters 
such as Picasso, Matisse and Bakst, 
composers such as Stravinsky, Falla, 
Prokofieff and Milhaud—thus pro¬ 
viding an enormously important 
source of artistic creativity. 

Ravel eagerly accepted Diaghileff’s 
invitation to compose the music to 
Fokine’s scenario "Daphnis et Chloe,” 
based on an old Greek romance, but 
the personalities involved in the pro¬ 
duction were ill-mated. Ravel did not 


. . Maurice Ravel (1875-1937) 

agree with Bakst on the stage settings 
nor with Fokine on the action; Fokine 
and Diaghileff fell out, and there 
were further clashes between Diag¬ 
hileff and Bakst, and between Nijin¬ 
sky and Fokine. 

"Daybreak ”—Daphnis lies sleeping before 
the grotto of the nymphs. The day dawns, 
the songs of birds are heard. Herdsmen en¬ 
ter; they find Daphnis and awaken him. In 
anguish he looks about for Chloe. She appears, 
and the two embrace. 

"Pantomime ”—Daphnis and Chloe mime 
the story of Pan and Syrinx. Daphnis as Pan 
declares his love for the young nymph; she 
repulses him and disappears among the 
reeds. He plucks some stalks, and fashions 
a flute; Chloe comes out and imitates the 
melancholy accents of the pipe. 

"General Dance” — In mad whirlings, 
Chloe falls into the arms of Daphnis. Before 
the altar of the nymphs he swears his fidel¬ 
ity. They embrace tenderly. Young girls and 
young men enter, there is joyous tumult and 
a general dance. 


LAST ACT — C. C. Brown's World Famous Hot Fudge Sundaes. 
LOCATION — 7007 Hollywood Blvd. — Vi Block west of Chinese Theatre. 
NOW OPEN UNTIL MIDNIGHT — CLOSED SUNDAYS. 



The Ideal Dining-Out Place 
~7i For The Entire Family 

Restaurants 



LUNCHEON: 11:30-2 


IN HOLLYWOOD: 1716 N. CAHUEN6A • Hollywood 3-7576 
IN TOLUCA LAKE: 10121 RIVERSIDE DRIVE • SUnsel 3-1872 

30-2 • DINNER: 4-8 • SUNDAY: 12-8 • < CLOSED MONDAY 
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THE LOS ANGELES CHAPTER OF THE 




'Jeache/is a) Sinqinq 

President Vice-President 

ADA TILLEY ALLEN LEON ETTINGER 


Treasurer 


Secretary 

PRICE DUNLAVY 


G. WADE FERGUSON 


Directors 


WILLIAM D. VENNARD • HAZEL EDEN • ALBERT CRANSTON 


Members 


LEE HARDY 
FRANS HOFFMAN 
FLORENCE L. HOLTZMAN 
JEAN COLWELL HOUGHTON 
ETHEL REEVES HURLBURT 
HAROLD HURLBUT 
HELEN JAMES 
BUNOLA KAY 
BETTY MILLER 
STANLEY O’CONNOR 
JESSE M. PATTERSON 
GWENDOLYN ROBERTS 


ADA TILLEY ALLEN 
CAROLYN ALLINGHAM 
MARGARET BARNI 
PATRICIA BAKER 
HAROLD BARBOUR 
HELEN E. BARNARD 
EMMA M. BARTLETT 
G. WILLIAM BASSETT 
WILDA BERNARD 
GENE BYRAM 
ISOLDA BERNHARD 
VIRGINIA BYRNE 


THE MARIO CHAMLEE STUDIO LLEWELLYN ROBERTS 


FLORENCE M. RUSSELL 
CALI ST A ROGERS 
JEROLD SHEPHERD 
EVABEL TANNER 
ARMAND TOKATYAN 
WILLIAM VENNARD 
ELIZABETH WALBERG 


BAIN DAYMAN 
HULDA C. DIETZ 
PRICE DUNLAVY 
HAZEL EDEN 
G. WADE FERGUSON 
NEYNEEN FARRELL 
MRS. VERNON FLAMING 


IRENE HANNA 


One of the important purposes of the National Association of 
Teachers of Singing is to conduct and encourage research and 
study that will establish and maintain the highest possible 
standards of competence in the teaching profession. 

The National Association of Teachers of Singing was estab¬ 
lished to maintain the highest standards of ethical principles 
and practices among singing teachers. Its code of ethics is a 
protection both to students and teachers. 

THE LOS ANGELES CHAPTER OF THE 
NATIONAL ASSOCIATION OF TEACHERS OF SINCINC 

Offers Annual Scholarship 

Forums under National Supervision conducted Monthly. 
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Hourwooo^ 1 ' 


^’estival op the ^y^niericaS 


AUGUST 16, 17, 18, 19, 20 

LEONARD BERNSTEIN, Festival Director 

JOHN BARNETT DOROTHY KIRSTEN 

CARLOS CHAVEZ ANDRE PREVIN 

JOHNNY GREEN ISAAC STERN 


MARTHA GRAHAM 

Hollywood Bowl’s Year of the Fes¬ 
tival is being highlighted by a week 
devoted to a novel presentation of 
music and dance and representing 
music expression of both North Am¬ 
erica and South America. Leonard 
Bernstein, renowned as a composer, 
pianist and conductor, is Festival 
Director and also will appear on the 
program in each capacity. He will 
conduct the opening program of the 
Festival, will present the first west¬ 
ern performance of one of his com¬ 
positions and will be pianist soloist 
on the "Pops” program Aug. 20. 

The pattern of the American Fes¬ 
tival covers all branches of American 
music from Jazz to Symphony and in¬ 
cludes a dance night with Martha 
Graham in a program indigenous to 
the United States. A jazz Symposium 
in the nature of a Cavalcade of Jazz, 
from Dixieland to Progressive, will 
have Mr. Bernstein as moderator and 
Andre Previn as piano soloist. Among 
the features will be: Shorty Rogers 
and his band, Cal Tjader and his 
Afro-Cuban group, Lee Konitz, alto 
saxophone. Panelists will be the well 
known jazz authorities, Leonard 


JENNIE TOUREL 

Feather and Ralph Gleason. 

Assisting Mr. Bernstein on the Aug. 
16 program will be Isaac Stern who 
will introduce Bernstein’s "Serenata,” 
and Jennie Tourel, mezzo-soprano, 
singing Lukas Foss’ "Song of Songs.” 
Aaron Copland’s "Lincoln Portrait” 
will be heard in the same concert. 

John Barnett, music director of 
the Bowl, will conduct for Miss Gra¬ 
ham whose program includes works 
by Copland, William Schuman and 
Norman Dello Joio. 

Music of Mexico and South Amer¬ 
ica will be presented by Carlos Cha¬ 
vez, Mexico’s foremost composer-con¬ 
ductor, Aug. 18 when Bidu Sayao, 
Brazilian soprano, will sing numbers 
by Heitor Villa Lobos and others. 

For the final night of the American 
Festival Saturday, Aug. 20, Johnny 
Green, general music director of the 
MGM Studios will be on the podium 
to conduct a "Pops” concert with 
Bernstein at the piano in Gershwin’s 
"Rhapsody in Blue” and with Dor¬ 
othy Kirsten, leading soprano of the 
Metropolitan Opera Company, in pop¬ 
ular songs. 
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Angelo de Belmonte as he appeared 
as Scarpia in the opera "La Tosca" 


BELMONTE 


Auditions by 
appointment only 


STUDIO: 

6200 FRANKLIN 
AVENUE 


TELEPHONES: 

HO. 9-3621 
HO. 4-4497 
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INTERNATIONALLY FAMOUS 
SINGER AND TEACHER 
OF THE SECRETS 
OF ITALIAN BEL CANTO 


Builder of Stars 

Many pupils 
now singing 
in radio, television, 
and opera. 

Only serious 
and gifted pupils 
accepted. Auditions 
by appointment 
only. 


Dr. Angelo de 














Such Sweet 


compulsion 



in music 





• • 


For more than ten years the City of Los Angeles has constructively 
demonstrated the truth of these words by Milton. 

Through the Bureau of Music of its Municipal Arts Department thou¬ 
sands of Los Angeles’ citizens have been actual participants in city spon¬ 
sored choral and other musical activities; hundreds of thousands more have 
frequently attended the Bureau of Music’s many free concerts. Its many 
national broadcasts have brought widespread attention to this city’s cul¬ 
tural awareness and civic responsibility. 

The Bureau of Music’s youth and adult choruses and community sings 
are particularly designed to provide the greatest possible range of activity 
for singers of all ages, all experience, and from all residence areas. There 
is never any charge for participation in any Bureau of Music chorus or 
community sing, yet the rewards are beyond cost in companionship, inspira¬ 
tion, endeavor and achievement. 

The next few weeks are a particularly advantageous time to join one 
of the Bureau of Music’s youth or adult choruses or community sings, for 
these groups are in the habit of re-forming in the early fall and starting 
upon their new season’s repertoire or plan of activities. 

You are cordially invited to direct your inquiries to the Bureau of 
Music, 1306 City Hall, Los Angeles 12—or to telephone Michigan 3211, 
extension 2172. We shall be pleased to suggest to you a chorus or sing 
which will most closely match your individual requirements. 

J. ARTHUR LEWIS, 

Music Coordinator 


CITY OF LOS ANGELES 

NORRIS POULSON, Mayor 


Don A. Allen 
Earle D. Baker 
Everett G. Burkhalter 
Ransom M. Callicott 
Ernest E. Debs 


CITY COUNCIL: 

John S. Gibson Jr., President 


Gordon R. Hahn 
Harold Harby 
Harold A. Henry 
John C. Holland 
Charles Navarro 


Edward R. Roybal 
L. E. Timberlake 
Robert M. Wilkinson 
Rosalind Wiener Wyman 
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Avoid parking trouble and traffic congestion at 

M E 

T 

R 

o 

the Hollywood Bowl. Park in Hollywood and take 




Metro’s shuttle bus, operating south on Vine, west 

C O 

A 

C 

H 

on Hollywood Blvd., north on Orchid Ave. Or 


■k. ■ 



leave your car at home and "go Metro” all the way. 

L 1 

N 

E 

s 






for Ice Cream - Where else? 
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'Tftudic pm /Hi 76e 'Peafrle 


/# Man shall not live by bread alone. #/ 

Among the vital things of the spirit contributing to the welfare of 


mankind is music. The Los Angeles County Music Commission, oper¬ 
ating under the supervision of the County Board of Supervisors, recog¬ 
nizes this important factor for the betterment of living. 


Founded in 1948, the Los Angeles County 
Music Commission has served in an advisory 
capacity to recommend to the Board of Super¬ 
visors the allocation of County funds for County 
music activities, for the enjoyment and educa¬ 
tional benefit of citizens in all areas of Los 
Angeles County. 


The Commission 


The fifteen members of the Los Angeles County Music Commission 
are the following: Mrs. Helen Phillips Cordell, president; Mrs. Eugene 
Singer, Vice-president; Mrs. Howard W. Coy, Secretary; Dr. Russell 
N. Squire, Dr. Paul Fisher, William H. Richardson, Mrs. Fay Allen, 
Mrs. Irving P. Austin, Eric Scudder, Webster M. Jessup, Mrs. Eileen 
Siedman, Mrs. George William Irving, William H. Hollenbeck 


( 9 ^) 



BOARD OF SUPERVISORS 

HERBERT C. LEGG, Chairman 


BURTON W. CHACE 
JOHN ANSON FORD 


KENNETH HAHN 
ROGER W. JESSUP 
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HOLLYWOOD BOWL STARLIGHT NOMINEES FOR 1955 
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IZLER SOLOMON 
ELISABETH SCHWARZKOPF 
Tuesday, August 9 at 8:30 P.M. 

Always popular with Bowl audi¬ 
ences, Izler Solomon will be making 
his 15 th conducting appearance next 
Tuesday in the huge outdoor amphi¬ 
theatre. He is a dynamic American 
conductor who has made guest con¬ 
ducting appearances in recent years 
with major orchestras, including the 
Philadelphia Orchestra, Chicago Sym¬ 
phony and Israel Philharmonic. His 
soloist for the evening will be glam¬ 
orous Elisabeth Schwarzkopf, dra¬ 
matic soprano who rose overnight to 
fame following a New York appear¬ 
ance in 1953. A typical Schwarzkopf 


season has included operatic per¬ 
formances at La Scala in Milan, at 
Covent Garden in London, tours in 
Australia, South Africa and South 
America, recitals in Holland and at 
Salzburg, with a number of operetta 
and lieder recording sessions tossed 
in for good measure. For her Bowl 
debut, Miss Schwarzkopf’s numbers 
include "Beim Schlafengehen,” "Sep¬ 
tember,” "Fruhling” and "I’m 
Abendrot” by Richard Strauss. Solo¬ 
mon will also conduct the Los An¬ 
geles Philharmonic Orchestra in 
Rachmaninoff’s Symphony No. 2 in 
E Minor, the tone poem "Don Juan” 
by Strauss, and the Overture "In 
Medias Res” by Korn. Miss Schwarz¬ 
kopf will also perform during the 
coming Los Angeles season of the San 
Francisco Opera Company, in Strauss’ 
"Der Rosenkavalier” and Mozart’s 
"Don Giovanni.” 



MAESTRO 

PIETRO CIMINI 

IO seasons guest conductor 
at the Hollywood Bowl 

seasons conductor with 
Iv/ the San Francisco Opera Co. 


RENOWNED TEACHER OF VOICE 

and coaching in all its phases 


Maestro Cimini gives his personal attention to each 
individual student, from beginning to debut. 


VOCAL STUDIO 


Highly successfully established in 
Los Angeles for over twenty years 

912 Crenshaw Blvd., WE 4-8020 
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ROBERT MAXWELL 
MAUREEN CANNON 


BOB McFADDEN 
AL DONAHUE & 



n*i wu 

ENRIQUE JORDA 
YEHUDI MENUHIN 

Thursday, August 11 at 8:30 P.M. 


Probably the best known Ameri¬ 
can-born violin virtuoso in the world, 
Yehudi Menuhin will be featured 
soloist next Thursday when Enrique 
Jorda conducts the Los Angeles Phil¬ 
harmonic Orchestra at the Bowl. 
This will be Jorda’s debut appearance 
in the huge amphitheatre, and the 
ninth time for Menuhin. Jorda, the 
new music director and conductor of 
the San Francisco Symphony, will 
conduct Weber’s Overture to "Der 
Freischutz,” and Dvorak’s Symphony 
No. 4 in G. Major. Menuhin will play 
the Concerto for Violin in D Major 
of Johannes Brahms. The two artists 
have geography in common with their 
music, since it was in San Francisco 
at the age of eight that Menuhin 
made his first public appearance as 
violin soloist—with the San Francis¬ 
co Symphony under Alfred Hertz. 
(It was "Daddy Hertz” who con¬ 
ducted the first "Symphonies Under 
the Stars” concert at Hollywood 
Bowl July 11, 1922.) 


YOUR BASIC SPEAKER 

A Signature D130 Extended 
Range 15' Speaker may be used 
alone in your first hi-fi set. 
Later, it becomes a low fre¬ 
quency unit in your di¬ 
vided network system. 


A JIM LANSING 




at your sound 


o 


\ O' 0-130 


or audio dealer’s 
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NAT "KING" COLE 
NELSON RIDDLE 
Saturday, August 13 at 8:30 P.M. 
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The one and only Nat ''King” Cole, 
in person, will make his second ap¬ 
pearance at Hollywood Bowl, follow¬ 
ing his highly successful debut on a 
Saturday night "Pops” program last 
season. Nelson Riddle, well-known 
arranger-conductor for Mr. Cole, 
will conduct the Los Angeles Phil¬ 
harmonic Orchestra. For his "Pops” 
concert next Saturday night, Cole 
will sing, (and play at the piano) 
some of the hit tunes from his famous 
Capitol recordings, which have sold 
approximately 20 million copies. In 
addition to "Nature Boy,” Capitol 
has sold over a million recordings 
each of Cole’s "Too Young” and 
"Mona Lisa” renditions. A number of 
Nat’s latest hits will also be included 
on the program. 
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BLACK-FOXE 

MILITARY INSTITUTE 
An Elementary and College 
Preparatory School for Boys 

RESIDENT AND DAY 

Fall Term begins 
September 12 

639 N. WILCOX AVENUE 
LOS ANGELES 4 ★ CALIFORNIA 
HO. 9-2191 





IN THE 

23rd YEAR 


AT THE 


MAKE UP A PARTY 
AND CALL 

NO 2-1121 


& 


THEATRE 
MART 

600 No. Vermont Ave. 


EXTENSION 32 
FOR RESERVATIONS 
REFRESHMENTS INCLUDED 





- is NOT Just another Yogurt 


For highest therapeutic and 
nutritional value —for the im¬ 
proved old world Bulgarian 
Cultured Yogurt—buy the very 
best—buy Knudsen Yogurt. 

c T&uufo&n' 

CREAMERY CO. 
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^Jlie Season at a a 

'Symphonies under the Stars" 


ance 
Hollywood Bowl "Pops' 


WEEK 

TUESDAY 8:30 

THURSDAY 8:30 

SATURDAY 8:30 

6 

August 9 

IZLER SOLOMON 

Conductor 

ELISABETH 

SCHWARZKOPF 

Soprano 

August 11 

ENRIQUE JORDA 

Conductor 

YEHUDI MENUHIN 

Violinist 

August 13 

NELSON RIDDLE 

Conductor 

NAT ‘KING” COLE 
in person 

7 

F 

LEONAI 

Tuesday, August 16 

LEONARD BERNSTEIN 
Conductor 

ISAAC STERN 

Violinist 

JENNIE TOUREL 

Soprano 

ESTIVAL OF THE AMERIG 
RD BERNSTEIN, FESTIVAL 1 

Wednesday , August 17 

MARTHA GRAHAM AND 

DANCE COMPANY 

AS 

DIRECTOR 

Thursday , August 18 

CARLOS CHAVEZ 

Conductor 

BIDU SAYAO 

Soprano 

Friday, August 19 

JAZZ SYMPOSIUM 

ANDRE PREVIN 
and others 

Saturday , August 20 

JOHNNY GREEN 

Conductor 

LEONARD BERNSTEIN 

Pianist 

DOROTHY KIRSTEN 

Soprano 

8 

August 23 

ERICH LEINSDORF 

Conductor 

WALTER GIESEKING 

Pianist 

August 25 

ERICH LEINSDORF 

Conductor 

WALTER GIESEKING 

Pianist 

August 27 

TO BE ANNOUNCED 


Special Event Friday, Aug. 26, JOHNNY RAY and HELEN O’CONNELL 

NOTE: FINAL CONCERT TUESDAY, AUGUST 30, Carl Orff's "Carolina 
Burana" LEOPOLD STOKOWSKI, Conductor, with soloists and ROGER 
WAGNER CHORALE. 


TICKET INFORMATION — GENERAL ADMISSION: 50c. HOLLYWOOD BOWL 
STARLIGHTS (Book of 12 General Admission Coupons) : $5.00. HOLLYWOOD BOWL 
MEMBERSHIP (Book of 24 General Admission Coupons) : $10.00. General Admission 
Coupons good any night and may be used as scrip in exchange for reserved seats. RE¬ 
SERVED SEATS: Starlight Reserved Section, $1.50; Terrace Section, $2.50; Loge Box 
(side), $2.50; Loge Box (center), $3.00; Garden Box, $3.50. All tickets tax exempt. 
Season tickets for Symphonies Under the Stars (16 concerts) and Hollywood Bowl 
Pops (8 concerts) or both (24 concerts) are available at special rates in reserved 
seat locations. For further information, call HO. 9-3151. TICKETS ON SALE: Holly¬ 
wood Bowl, 2301 N. Highland Ave., Southern California Music Co., 737 S. Hill St. 
and all Mutual Ticket Agencies. 
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SWEATERAMA IS THE 
LATEST STYLE MECCA 

As undignified as it might sound, the pop¬ 
ular garment we call a sweater was original¬ 
ly, according to Webster, "a heavy woolen 
garment worn to induce sweating.” Today, 
sweaters induce more inspiration than per¬ 
spiration, especially when worn by someone 
like Marilyn Monroe! Far from being heavy, 
sweaters are now made of the lightest and 
softest materials—silky Oriental cashmeres, 
rare vicuna from the Andes, and the feather¬ 
weight super merino wools of Spain and 
Italy, according to Irving and Arnold H. 
Chosak, the father and son team who have 
just opened a fascinating new "sweater bar” 
at 3 26 North La Cienega Boulevard, Los An¬ 
geles, called Sweaterama. 

Sweaterama adjoins the fabulous Home 
Silk Shop, long famed for its fine imported 
and domestic laces, linens, silks, cottons and 
woolens. Now the color-conscious and style- 
minded woman can select materials for a 
skirt, for instance, and then pick up a sweat¬ 
er at Sweaterama to coordinate or comple¬ 
ment. The Messrs. Chosak present a new con¬ 
cept in high fashion sweaters in luxurious 

wools with that incomparably soft texture- 

mink blends—angora—lambs wool—the new 
longer silhouette—new tweed look—all full- 
fashioned and hand detailed from such re¬ 
nowned manufacturers as Korrigan-Lesur of 
Paris, Bernhard Altman-Connaught, Maurice 
Handler of New York and Motta of Florence, 
Italy. Also available are ski sweaters, bigger 
and bulkier new white classics, new square 
necks, and the beautiful originally designed 
jewelled and beaded cashmere evening sweat- 




Perfect for casual living, this cashmere cardigan at 
Sweaterama is ruffled at collar and cuffs. Matched 
to a finely tailored doeskin flannel skirt, to create 
the fashionable *one-color* look. Siceater and skirt 
by Connaught, 

ers and shruggies. Very distinctive beaded 
monograms are made to your order, and 
there are endless casual ensembles. Sweater¬ 
ama is the only exclusive sweater shop in 
Southern California with such an extensive 
selection. 
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armonic OrcAedtra 


ALFRED WALLENSTEIN, Music Director and Conductor 

JOHN BAKNETT, Associate Conductor 


VIOLINS 

David Frisina 

Concertmaster 

Heimann Weinstine 

Asst. Concertmaster 

Alexander Savitsky 

Principal 

Thelma Beach 
George Benkert 
Juda Beresowky 
Dixie Blacicstone 
Fred Broders 
Pasquale DeNubila 
Irving Geller 
Jack Gootkin 
Laurant Halleux 
William Heffernan 
David Holguin 
C. F. Hoose 
Emanuel Jablonski 
Albert Karmazyn 
George Kast 
Marjorie Knapp 
Mark Kramer 
Gerold Lewis 
Olga Mitana 
Manuel Newman 
Clarence R. Schubring 
Mischa Spiegel 
Albert Steinberg 
Glenn D. Swan 
Viola Wasterlain 

VIOLAS 

Sanford Schonbach 
Samuel Boghossian 
Sidney Fagatt 
Jan Hlinica 
Alex Karnbach 
Charles D. Lorton, Jr. 
Robert Ostrowsicy 
George Serulnic 
Anita Stein 
Edward Tetzloff 
Clara Walden 

*Serving in U.S. Army 


CELLOS 

Robert La Marchina 
Henry J. Alberti 
Margaret Aue 
Naoum Benditzicy 
Edwin Geber 
Silvio Lavatelli 
Beverly Lebecic 
Phyllis Green Ross 
Karl Rossner 
Gdal Salesici 

BASSES 

Richard Kelley 
Jess Bourgeois 
Emilio DePalma 
Frank Granato 
Arni Heiderich 
"Henry Lewis 
Juan Ramos 
Edgar Roemheld 
Robert K. Stone 

HARPS 

Stanley Chaloupka 
Dorothy Remsen 

FLUTES 

George Drexler 
Burnett Atkinson 
Roland Moritz 
Roger Stevens 

piccolo 

Roger Stevens 

oboes 

Bert Gassman 
Joseph Fishman 
Vincent Schipilliti 
Dirk Van Emmericic 

ENGLISH HORN 

Vincent Schipilliti 

CLARINETS 

Kalman Bloch 
Merritt Buxbaum 
Antonio Raimondi 
Franklyn Stokes 


BASS CLARINET 

Merritt Buxbaum 

SAXOPHONE 

Merritt Buxbaum 

bassoons 

Frederick Moritz 
Joseph Mosbach 
Gerold Schon 
Adolph Weiss 

CONTRABASSOON 

Gerold Schon 

horns 

Sinclair Lott 
Sune Johnson 
Hyman Markowitz 
George Price 
Ralph S. Pyle 

trumpets 

Robert DiVall 
Robert Gotthoffer 
Norman Williams 

TROMBONES 

Robert Marsteller 
Charles K. Bovingdon 
Louis Castellucci 

tuba 

Herbert Jenkel 

TYMPANI 

Charles L. White 

PERCUSSION 

Benjamin Podemsici 
Ira Ginsberg 
Nat Leslie 
Lee Perrin 

celesta 

Alex Karnbach 

piano 

Shibley Boyes 

ORGAN 

Anita Priest 

LIBRARIAN 

Carl Bowman 

PERSONNEL MGR. 

Lester Stevens 
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Build both beauty and convenience 
into your kitchen—with Gas 
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Choose any one of 6 famous makes 
of built-in Gas cooking units 

You can custom-style the heart of your home to suit your 
heart’s desire. Just choose new built-in Gas cooking units 
— today’s most modern cooking equipment. 

Only Gas gives you so many exclusive advantages. For 
instance: smokeless broiling. Smoke and spatter disappear 
in the live Gas flame. Your kitchen stays cleaner. And 
because Gas gives you closed-door broiling in a separate 
compartment, your kitchen stays cooler, too. 

So when you build or remodel, ask your architect or 
builder to specify built-in Gas cooking units. When you 
buy, look for those quality homes that feature them. 


SOUTHERN COUNTIES GAS COMPANY 
SOUTHERN CALIFORNIA GAS COMPANY 

PERSON- 



gives you such 
modern automatic 
appliances 




. Six makes: Caloric, Chambers, O’Keefe & Merritt, Rheem-Wedgewood, Roper and Western-Holly 






US1C 


open highway 

Swift paths 
to pleasure 




TENOR VIOLA DA GAMBA 
MADE BY PIETER ROMBOUTS 
AMSTERDAM 1708 


>H0T0GRAPH£R:’ 
RVW KERSHNER 

















